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‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 


MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe. 
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ROYAL ITALIAN OPERA, 


COVENT GARDEN. 


yas EVENING (Sarurpay), April 21, will be performed 
Rosstni’s . “GUGLIELMO TELL.” Mathilde, Mdlle Bianchi ; 
Malle Ghiotti, Mdlle Oottino ; Signor Cotogni (his second appearance in that 
character in England), Signor Bagagiolo, Signor Scolara, Signor Sabater, Signor 
Marini, Conductor—Signor ViaNgst. La Tyrolienne will be danced by Mdlle 
Gired, Mdlle L. Reuters, and Mdlle H. Reuters. 
Next Week there will be Five performances. 

On Mowpay next, April 23, “‘FAUST E MARGHERITA.” Margherita, 

Mdlle Bmeroschi. 





Signor Gayarre. 

On TuEspay next, April 24, ‘‘LES HUGUENOTS.” Valentina, Mdlle 
d'Angeri ; Raoul, Signor Gayarre (his sixth appearance in England). 

On TuuespAy next, April 26 (in lieu of the Subscription for Tuesday, Aug. 7), 
“DON PASQUALE.” Norina, Mdlle Marimon. 

On Faripay next, April 27, ‘‘GUGLIELMO TELL.” Guglielmo Tell, M. 
Maurel (his second appearance this season), 

First appearance this Season of Mdlle Albani. 

On Sasvaney, April s =e Lacy oll ao lee Albani (her first 
appearance this season ; uro, or arre ( ret appearance in that 
por in England.) w . . 

t Eight. 


The Opera commences at Half- 
The Box Office under the portico of the theatre is open from Ten till Five. 


Pit tickets, 7s.; Amphitheatre Stalls, 10s. 6d. and 5s,; Amphitheatre, 2s. 6d. 


RYSTAL PALACE.—GREAT RUBINSTEIN CONCERT. 


Tats Day (SaTuRDAY) at Three o'clock. The porque will consist entirely 
of the Works of M. Anton Rubinstein, comprising the Symphony, including 
the additional o and scherzo ; the Finale to the Second ket of The Maccabees, 
with Arioso for alto, and Duet for soprano and alto; Concerto No, 2, for piano- 
forte and orchestra ; and the Overture to Dimitri Donskoi. M. RUBINSTEIN will 
conduct all the above P peg excepting the Concerto, of which he will himself 
play the solo part, and will, in addition, play three solo pieces, viz. :—Notturno, 
Scherzo, from Sonata No.3, and Caprice. The Vocal portion of the Concert will 
be supported by Mdlle Friedlander and Mdlle Arnim, who, besides the above, 
will sing other iti of M. Rubinstei The Subscribers of the Serial 
Stalls will be entitled to oceupy their usual seats. Stalls for the day may now be 
hed, price 5s., 38. 6d., and 2s. Ra. Admission to the Concert-room on this occa- 
sion, One Shilling. 


RYSTAL PALACE.—SIXTH TRIENNIAL HANDEL 
FESTIVAL.—Fripay, June 22, Public Rehearsal. 


RYSTAL PALACE.—SIXTH TRIENNIAL HANDEL 
FESTIVAL.—Monpay, June 25, Messiah, 


RYSTAL PALACE.—SIXTH TRIENNIAL HANDEL 
FESTIVAL.—Wepnespay, June 27, Selection. 
HANDEL 


RYSTAL PALACE.—SIXTH TRIENNIAL 
FESTIVAL.—Fripay, June 29, Jsrael in Egypt. 


RYSTAL PALACE.—SIXTH TRIENNIAL HANDEL 


FESTIVAL. Sets of tickets for the Festival are now on sale at the Crystal 
Palace and Exeter Hall. 





























WEDNESDAY NEXT. 


R ALFRED GILBERT and MDME GILBERT’S FIRST 
CHAMBER CONCERT, Laneuam HAtt, Great Portland Street, 
WEDNESDAY next, at Eight o'clock. ‘AN EVENING WITH SCHUBERT.” 
Mdme Gilbert, Miss Alice Askew, Miss Gatie Gilbert; Mr Wilbye Cooper, 
Mr Stanley Smith. Violin—Herr R thal. Viol llo—Herr Lutgen. 
Pianoforte—Mr Alfred Gilbert. Oonductor—Mr OxarLes E. STEPHENS. 
aut, 5s., 3s., and 1s, ; at the usual places, or of Mr ALFRED GILBERT, 89, Maida 








FRIDAY NEXT. 
GACRED HARMONIC SOCIETY, Exerer Hatr.—Con- 


M ductor—Sir MicHaEL Oosta. Friday next, April 27, Cosra’s Oratorio, 

ELI.” Mdme Sherrington, Mdme_ Patey, Mr Vernon Rigby, Mr Lewis 
Thomas, and Mr Santley. Organist—Mr Willing. Tickets, 3s.,5s.; Numbered 
Rows, 7s. ; Stalls, 10s. 6d., now ready. 


ALFE’S NEW TRIO in A, Played by Marm Kruss, 
JoacuIM, and Piarrt, at the Saturday Popular Concerts, will shortly be 
Published. Sranzey Lucas, WEBER, & Oo., 84, New Bond Btreet. 











ROYAL AQUARIUM, WESTMINSTER.—RIVIERE'S 
PROMENADE CONCERTS.—M. RIVIERE begs to announce that he will 
= FOUR VOCAL and INSTRUMENTAL CONCERTS on the following 
venings, commencing at Eight o’clock: SaruRDAyYs, April 21, April 28, May 5, 
and May 12. The following artists will appear during the Series: Vocalists— 
Mdme Rose Hersee, Miss Cora Stuart, Miss Lisa Walton, Mdme Ostmann- 
Goldberg, Miss Enriquez, Miss Jenny Pratt, Miss Jose Sherrington, and Mdme 
Antoinette Sterling; Signor Bettini, Mr McGuckin, Signor Gustave Garcia, 
Signor Foli. The excellent Orchestra of the Royal Aquarium will be enlarged to 
70 executants, and several soloists of continental celebrity have been express! 
engaged, including M. Damare (the celebrated Piccolo player), M. Francois (Solo 
Violoncello of the Italian Opera, Paris), M. Reine (Solo Oboe of the Frascati 
Concerts, Paris—First Prize of the Conservatoire, Paris), M. Chavannes, (Solo 
Cornet of the Frascati Concerts, Paris—First Prize of the Conservatoire)—their 
first appearance in London. The Choir of the Royal Aquarium will sing some 
new glees, and take part in Operatic Selections, &c. The Band of the Scots 
Guards (under the direction of J. P. Clarke) will join the orchestra in Grand 
Selections, Marches, &c. Conductor—M. RivieRE. Admission, One Shilling; 
Reserved Seats, extra Is. and 2s.; Balcony, 2s. 


EEDS TRIENNIAL MUSICAL FESTIVAL, 1877. 
Patron—Her Majesty the QUEEN. Conductor—Sir MicHarn Costa. 
SEPTEMBER 19th, 20th, 21st, and 22nd. Early particulars may be obtained from 
the Honorary Secretaries, Festival Committee Rooms, Great George Street, near 

the Town Hall, Leeds, JOHN WM. ATKINSON, \ Hon Sees 
FRED. R. SPARK, : 





\ OZART AND BEETHOVEN SOCIETY. President— 
The Marquis of LonDONDERRY. Vice-President—Herr ScHUBERTH. The 

NEXT SOIREE will take place on May Ist; and the SIXTH CONCERT at the 

LANGHAM HALL, on WEDNESDAY Evening, May 16th. 


SATURDAY NEXT. 
NEW PHILHARMONIC CONCERTS, Sr James’s Hatt. 


Conductors—Dr WyLpE and Mr Ganz. The SECOND CONCERT will take 
place on Saturpay Afternoon next, April 28. Programme :—Rubinstein’s 
Ocean Symphony; Beethoven's Violin Concerto ; Overtures “ Der Freischutz 
(Weber), and ‘‘ The Flying Dutchman ” (Wagner); aad Wilhelmj’s Paraphrase 
on the ‘“ Meistersinger.” Violinist—Herr Wilhelmj. Vocalist—Herr Henschel. 
Sofa Stalls, 10s. 6d. ; Area Stalls, 5s.; Balcony Stalls (front row), is. ; Balcony, 
3s. Admission, One Shilling. Tickets may be obtained at Chappell’s, Austins, 
and the usual! places. 





WEDNESDAY NEXT. 
RAnwar BENEVOLENT INSTITUTION, for the 


Relief of Railway Officers and Servants, their Orphans, Children, and 
Widows, when ia Distressed Circumstances. Instituted May, 1858. Patrons— 
Her Most Gracious Majesty the QUEEN and His Royal Highness the Prince of 
WALES, K.G. GRAND EVENING CONCERT at the Town Hatt, Shoreditch, 
for the Benefit of the Institution, on Wrepmespay, April 25. Artists—Mdme 
Patey, Mdme Elstoff, Miss Albert, Mrs J. Clippingdale ; Mr Barton McGuckin, 
Mr Walter Macfarren, Mr V. Gérard, and Mr John Cheshire, assisted by a Select 
Choir of Sixty Voices. Conductors—Mr J. CLIPPINGDALE and Mr _WALTER 
MACFARREN. Doors open at 7.30; commence at Eight o'clock. Tickets, Numbered 
and Reserved Stalls, 5s.; Numbered and Reserved Area, 2s. 6d.; Balcony Seats, 
2s. Admission, One Shilling. May be obtained at the several Railway Stations ; 
at Hays’, Royal Exchange ; and at the Town Hall. 


“MY LOVE HAS GONE AWAY.” 


\ ADAME PATEY will sing, for the First Time, a New 
Song, entitled “MY LOVE HAS GONE AWAY,” Composed by J 

CLIPPINGDALE, at the Grand Concert, given for the Benefit of the Railway 

Benevolent Institution, on the 2sth inst., at the Town Hall, Shoreditch. 


“LET US PART FRIENDS.” 


R BARTON McGUCKIN will sing, for the First Time, 

a New Ballad, entitled ‘“‘ LET US PART FRIENDS,” Composed by J. OL1P- 

PINGDALE, at the Grand Concert, given for the Benefit of the Railway Benevolent 
Institution, on the 25th inst., at the Town Hall, Shoreditch. 


LEXANDRA MUSICAL BOX (Title Protected and 
Registered). Ornamental wood case, machine made, with the vente 

13 popular Melodies and Tunes :—Safe in the Arms of Jesus—Jesus of Nazaret 
passeth by—Sicilian Mariners’ Hymn—Lo, He Comes with Clouds—Home, 
Sweet Home—The Minstrel Boy—Auld Lang he Keel Row—My Little 
Bunch of Roses—Tommy, make room for your Uncle—Fair Shines the Moon_to- 
night—Silver Threads among the Gold—The Union Jack of Old England. For- 
warded, securely packed and carriage paid, to any address on receipt of a 
Post-office Order, value 3s. 8d., payable at General Post-office to JoHN Lewis 
& Co., 122, Wick Road, Hackney, N.E. 
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HE BACH CHOIR.—SECOND CONCERT, Sr Jasns’s 


HALL, WEDNESDAY Evening, April 25, John Sebastian Bach's Cantata on 
Luther’s Psalm, ‘‘ Ein’ feste Burg,” first time of performance ; Handel’s Corona- 
tion Anthem, ‘‘ The King shall rejoice ;” an —- Motet (Sir W. Sterndale 
Bennett); Palestrina’s ‘‘Sanctus,” from the Missa Pape Marcelli; and Niels 
Gade’s Cantata, Comala, for the first time in England. Mdme Lemmens- 
Sherrington, Mdlle Gowa, Mdlle Riego, and Mdme Patey ; Mr W. H. Cummings 
and Herr Henschel. Principal Violin—Herr Straus; Organist—Mr Thomas 
Pettit. Conductor—Mr Orro GotpscuMip?. Stalls and Front Balcony, 10s. 6d. ; 
Reserved, 7s. ; Unreserved, 5s. and 3s. Tickets of Stanley Lucas, Weber, & Co., 
84, New Bond Street; Mitchell’s Royal Library, 33, Old Bond Street ; Chappell 
4 i 50, New Bond Street ; usual Agents ; and Austin’s Ticket Office, 8t James’s 

all. 


IGNOR BONETTI has the honour to announce that his 
MATINEE-MUSICALE will take place on Fripay, April 27, at 
10, WESTBOURNE STREET, Hyde Park, W. (by kind permission of Mr and Mrs 
Arthur Levy), tocommence at Three o’clock precisely, when he will be assisted by 
the following artists :—Mdlle Ida Corani and Mad. Mathilde Ziméri, Miss Purdy, 
and Mdme Alba (first appearance); Signor Bettini, Mr Trelawny Cobham, Mr 8. 
Heilbut (amateur), and Mr W. Shakespeare ; Signor Federici, Signor Bonetti, 
and Signor Zoboli. Pianoforte—Mrs Elizabeth Beesley and Signor T. Mattei. 
Tickets, One Guinea; to be had of Signor Bonerri, 1, Mornington Road, 
Regent’s Park, N.W. 








AN URGENT APPEAL. 

N a small lodging, without the means of paying for 
it, without furniture, and only bread to eat, with scanty and insufficient 
clothing, are at this moment the FAMILY of the late Mr HOWARD GLOVER, 
the musical composer, son of the celebrated actress, Mrs Glover. He left 
England nine years ago with a family of 12 young children to better his fortune 
in the United States. He never earned, however, more than a bare subsistence, 
and on his death in November, 1875, his wife and children were plunged in deep 
embarrassment. They struggled on in New York, until at last they were sent 
home by the charity of the British Consul. The ages of the children now range 
from eight to 21, and, consequently, if some aid is given, there is a prospect of 
etting situations which will enable them to keep themselves and their mother. 
fhe eldest son is a scene painter, but has been for the last few days engaged 
on journeyman painter’s work. A large West-end house has promised 
to take one of the daughters, and there are prospects of placing the others 
—some in a theatre, some at the opera. In the meantime a sum of money 
is absolutely indispensable, if they are to be rescued from the worst sufferings 
and the most horrible temptations of poverty. Under these circumstances an 
appeal is made to the best sympathies of the public and the patrons of music 
and art to come to the rescue of an unfortunate family, absolutely wrecked 
They are known to be most excellent and deserving. Donations may be sent to 

MITCHELL’s Library, 33, Old Bond Street. 


+ ~ 7 r 
HE LONDON GLEE AND MADRIGAL UNION. 
Established 1859, Patronised by Her Masesty. Miss Jane Wells, Mr 
Thomas Baxter, Mr William Coates, Mr Montem Smith, and Mr William Winn. 
Communications respecting Concerts, Conversaziones, Evening Parties, &c., &c., 
addressed to the Secretary, Mr WILLIAM Coargs, 6, Shaftesbury Road, Hammer- 
smith; Messrs Mitchell, Royal Library, 33, Old Bond Street; or Mr Austin, 
St James’s Hall, will receive immediate attention. A series of Morning Concerts 
will be given in the months of May and June. 


ISS PURDY’S MORNING CONCERT will take place on. 
WEDNESDAY, May 9, at St GeorGE’s Hatt, W. Full particulars will be 
duly announced.—35, Victoria Road, Kensington, W. 


RICHARD WAGN ER. 


SOLE EDITIONS OF RICHARD WAGNER’s VOCAL SCORES, IN 4TO. 

“DER RING DES NIBELUNGEN”: 

** Das Rheingold” net 16s. “Siegfried”... 

“ Die Walkure” ose: og | “‘Gotterdiimmerung” ... ,, 288. 

Original German Text, 1 vol.,12mo, paper, net, 4s. ; in limp cloth, net, 8s. 
English Translation, by ALFRED ForMaN, paper, net, 4s.; in limp cloth, net, 5s. 
“DIE MEISTERSINGER VON NURNBERG,” Vocal Score net 28s, 
Original German Text, 12mo, paper, net, 1s. 

rene po containing Transcriptions, Arrangements, and Original Works of 

Richard Wagner, post free on application, 


SCHOTT & CO., 159, REGENT STREET, LONDON, W. 


. .._ GOUNOD’S 
CIN Q-MAWRS.”’’ 


Opéra, en Quatre Actes. 
POEME 
De PAUL POIRON et LOUIS GALLET. 
VocaL SCORE IN 8v0, PRICE 20s. NET. 


SCHOTT & CO., 159, REGENT STREET, LONDON, W. 


BENEDICT’S ANDANTE AND CHOPIN’S POSTHUMOUS MAZURKA. 
RS J. CLIPPINGDALE, Miss ALBERT (pupil of Sir 
Julius Benedict) Mz WALTER MACFARREN, and Sir JULIUS 
BENEDICT will play this admired Arrangement by Sir Jutius Beyepicr of 
his ANDANTE, and Cyopin’s Posthumous MAZURKA, for four performers on 
two grand pianofortes, at the Grand Concert for the Benefit of the Railway 

Benevolent Institute, at the Shoreditch Town Hall, Wednesday, the 25th April. 


“ ROCK ME TO SLEEP.” 


ADAME ELSTOFF will sing Bznxprcr’s popular Song, 


“ROOK ME TO SLEEP,” at the Grand Concert, given for the Benefit of 
= eee Benevolent Institution, on the 25th inst., at the Town Hall, 
oreditch, 














net 24s. 

















Fifth Edition, Revised, Feap 8vo, 5s. 


Gert-Hook of Silusic. 


BY HENRY C. BANISTER, 
Professor of Harmony and Composition at the Royal Academy of Music. 
A Comptete TEXT-BOOK or THEORETIOAL MUSIO, witH GtossaRy or 


Musical Terms, EXEeRcIseEs ON HARMONY, AND AN APPENDIX OF 
EXAMINATION PAPERS, 


LONDON: GEORGE BELL & SONS, YORK STREET, 
COVENT GARDEN. 


WEDNESDAY NEXT. 


R W. T. BEST will (by permission of Mr. N. J. Holmes) 
ve the RECITAL on the GREAT ORGAN, at ‘‘ THE HALL,” Primrose Hill 
Road, Regent’s Park, on WEDNESDAY, April 25th, at Four o'clock. Carriages at 
5.30. Programme: Prelude and Fugue, E flat major (Bach); Andante, from a 
Symphony (Romberg); Grand Cheeur, A major (Salomé) ; Andante, F sharp 
minor (8. 8. Wesley); Organ Concerto, A major (Handel); Andante con Varia- 
zioni (Best) ; Pastorale (Widor) ; Adagio (Kiihmstedt) ; March, D major (Best). 
The NEXT RECITAL will take place on WEDNESDAY, May 2nd, at Four o'clock. 
Admission to these Recitals is by Voucher only, which must be previously 
obtained, the number issued is limited. Vouchers of Admission may be had 
from Austin’s, 8t James’s Hall ; Messrs Stanley Lucas, Weber, & Co. ; er’s ; 
Chappell’s; Novello’s; Mitchell’s; Keith Prowse; Hays’, Royal Exchange ; 
and Rogers & Son, Circus Road, 8t John’s Wood. 
“SWEET VILLAGE BELLS.” 
MiSs LILIAN ROSCOE will sing “SWEET VILLAGE 
BELLS,” Composed by J. W. Davison, at Leyton, April 23. 
“ELLA DORME.” 


IGNOR BONETTI will sing (accompanied by the 
Composer) 2 Romance, ‘‘ELLA DORME,” written expressly for him by 
VIRGINIA GasRIEL, at his Matinée, Friday, April 27. 
“UN AURA AMOROSA.” 
\ R WILLIAM SHAKESPEARE will sing ‘UN AURA 
. AMOROSA” (“‘ Cosi fan tutte”) and a New Song of his own Composition, 
at Signor Bonetti’s Matinée, Friday, April 27. 
\ ADAME MATHILDE ZIMERI will sing a ‘‘ CHANSON 
POPULAIRE ALLEMANDE” and a Duet, “IO RESTO FRA LE 
LAGRIME,” with Signor Bonetti, at his Matinée, Friday, April 27. 
“ ALICE, WHERE ART THOU ?” 
\ RS J. CLIPPINGDALE will play Ascuzr’s popular 
4 Fantaise on ‘‘ ALICE, WHERE ART THOU ?” on the 27th inst., for the 
Benefit of the Funds of St Thomas’s Square Chapel, Hackney. 
“ ALICE, WHERE ART THOU?” 
R J. CLIPPINGDALE will sing Ascuer’s popular 
Romance, ‘‘ ALICE, WHERE ART THOU ?” and Sir Jutius BEnepict’s 
Aria, ‘NULLA DA TE,” on the 27th inst., at St Thomas’s Square Chapel, at 
a Concert for the Benefit of the Funds. 
“THE MESSAGE.” 
Me SIMS REEVES will sing Brvumentnat’s admired 
Song, ‘‘ THE MESSAGE,” at Mr W. Pyatt’s Grand Ballad Concert, at the 
Exhibition Palace, Dublin, on Friday, May 4. 
“SABRINA.” 
\ R MICHAEL WATSON will play his new Valse de 
mA Concert, ‘‘ SABRINA,” at Farnham, April 23; Bolton Gardens, May 2; 
and Langham Hall, May 23. 
DLLE VICTORIA BUNSEN begs to announce her 
Bi Arrival in London from her successful Continental Tour, Letters respecting 
Concerts, Soirées, and Singing Lessons, to be addressed care of Messrs DuNcAN 
Davison & Co,, 244, Regent Street, W. 
ONGS by KATE MAUNDER. “LADY KIND, LADY 
FAIR,” Serenade, price 4s. ; “OH, HOW HAPPY ONCE WASI!” Mezzo 
Soprano Song, price 4s, ©. LoNspALe, 26, Old Bond Street. — 
FERe LEHMEYER begs to announce to his Pupils and 
Friends that he will give TWO CLASSICAL EVENING CONCERTS, on 
THURSDAYS, 10th of May, and 14th of June, at the LANGHAM HALL, on which 
occasion he will be assisted by the most eminent Artists of the Season. Tickets, 
One Guinea; 108. 6d. and 5s.; to be had of Herr LEHMEYER, 7, Store Street, Bed- 
ford Square. 
IGNOR CIRO PINSUTI begs to announce his Arrival in 
London, Letters addressed to 20, Langham Street, Portland Place, or care 
of Mr LamBorn Cock, 63, New Bond Street. 


DME BERTINI (Soprano) is open to ENGAGEMENTS 
for Concerts and Soirées. All communications concerning Engagements 
or Lessons to be addressed to Mdme Bertin, 62, Harley Street, London, N. 


BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWIOK MANSION. 
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ROYAL ITALIAN OPERA, 

Besides La Favorita, at a second performance of which the new 
tenor, Signor Gayarre, obtained and deserved even warmer ap- 

lause than on the occasion of the first, Gudllawme Tell, Don 
P , and the Huguonots have been presented. The master- 
work of Rossini has of late years been allowed again to occupy its 
legitimate place in the repertory, and is looked forward to, season 
after season, as a matter of course. So much the better for true 
art. The distribution of characters, with one important exception, 
is very like that of 1876. The exception referred to is in the 
personage of the hero himself, now assumed by Signor Cotogni, a 
practised singer and generally useful artist, whom opera-goers 
welcome with invariable satisfaction to a post the duties of which 
he fulfils with conscientious ability. That the music of Tell is 
altogether suited to his means cannot in strict truth be asserted. 
Nevertheless, here, as in whatever else he may be induced to un- 
dertake, Signor Cotogni affords proofs both of vocal facility and 
dramatic intelligence, and nowhere are these qualities more advan- 
tageously proclaimed than in the pathetic admonition addressed 
by the Swiss patriot to his son, before obeying the stern mandate 
of Gessler. The other leading parts in Guillawme Tell are sus- 
tained by Mdlle Bianchi, Signors Marini and Bagagiolo. The 
Mathilde of Mdlle Bianchi improves year by year, and indeed may 
now be accepted without qualification as a performance of genuine 
distinction. How the exceptional voice of Signor Marini enables 
him to deal with the no less exceptional music of Arnoldo, and 
what weight the rich bass tones of Signor Bagagiolo impart to the 
concerted pieces, and conspicuously to the grand trio, when Tell 
and Walter, by their narration of Melchtal’s cruel fate, turn 
Arnoldo from a sentimental lover into a zealous patriot, need not 
be told. Among the most noticable features of the evening may 
be cited this trio, and, side by side with it, the fine duet between 
Mathilde and Arnoldo, which earned well-merited approval for 
Mdlle Bianchi and Signor Marini. The subordinate personages 
of Jemmy, Eduige, the “Pescatore,” Melchtal, and Gessler, 
efficiently represented by Mdlles Cottino and Ghiotti, Signors 
Sabater, Raguer, and Scolara (vice Tagliafico), added materially 
to the effect of the “ensemble.” The chorus and orchestra 
(conductor, Signor Vianesi) were quite up to the mark, 
the usual encore being insisted upon for the martial finale to the 
overture, while the scene of the meeting of the Cantons, in the 
harmonious illustration of which Rossini shines out at his brightest, 
was as exciting as of yore. The ballet, too, in the third act was all 
that could be wished, Mdlle Girod and her two clever associates, 
the Mdlles Reuter, doing their utmost for the still unequalled 
“ Tyrolienne,” the choral accompaniment to which, however, was 
not always strictly in time or in tune. 

Indisposition preventing the favourite Parisian vocalist, 
Mdlle Marimon, from appearing, as the public had been led to 
expect, a few lines may suffice to record the first performance 
for the season of Don P e—the “swan-song” of poor 
Gaetano Donizetti, who, notwithstanding his early and regretted 
demise, had he used his natural gifts and artistic acquirements to 
more uniformly serious purport, might have done at least twice as 
much for operatic music as he actually accomplished. Don 
Pasquale, nevertheless, has retained its popularity undiminished 
since, in January, 1843, it was represented at the Théatre Venta- 
dour, with Grisi, Mario, Tamburini, and Lablache in the 
four leading characters. There has been no other such cast of 


. the dramatis persone ; but the a ares vitality enough to 


please whenever competently rendered, as, for the most part, 
on the occasion under notice. Since Tamburini there has 
scarcely been a Dr. Malatesta with whom Signor Cotogni might 
not compare—and by no means to his disparagement. M. Capoul 
is in his element as Ernesto, his acting being easy and natural, 
and his singing devoid of the exaggeration which militates 
against the general acceptance of his Fra Diavolo. We 
may instance his refined and graceful delivery of the serenade, 
“Com’ e gentil la notte,” &c., the encore awarded the other night 
to which could hardly have raised a protest from the most hyper- 
critical of censors. The Don Pasquale of Signor Ciampi, in its way 
unique, must, pending the actual dearth of lyric comedians 
belonging to the traditional genre buffo, be accepted precisely as it 
18 conceived by its earnest and laborious representative. The 
I rench King who, after witnessing a performance intended to be 
comic, exclaimed, “Je n’aime pas les bouffes qui ne me font pas 





rire,” would in all probability have modified his sweeping condem- 
nation in favour of that particular scene, where, driven to exas- 
peration by his imaginary wife, who, herself attired for the play, 
not only advises him to go to bed—“ Vada a letto, dorma bene ”— 
but, upon his remonstrating, administers a conjugal slap in the 
face, the deluded old bachelor takes fairly to blubbering. “E 
finita,” &c., the lachrymose complaint of Don Pasquale, delivered 
as it is by Signor Ciampi excites far less the sympathetic than the 
risible faculty of the audience, and, being in a dramatic sense 
precisely what it ought to be, would have shaken the imperturba- 
bility of any more or less despotic monarch, seeking to drown his 
own conscience through the medium of artificial provocation to 
hilarity. In this particular situation, Mdlle Smeroschi, about 
whom a printed apology was circulated in the theatre on the 
grounds of her having assumed the character of Norina, vice Mdlle 
Marimon, at “a brief notice,” but for whom really no such 
explanation was n , both sang and acted with such spirit as 
entitled her to all the applause she obtained ; and that was general 
and warm enough to have satisfied Mdlle Marimon herself. Mdlle 
Smeroschi is one of those valuable artists always at command, 
and always ready to replace another in an emergency. Moreover, 
what she does merits consideration on its own account; apd Mr 
Gye proves himself a wise administrator in securing co-operators 
who in one sense strengthen his company, and in the other are 
from time to time indispensable aids. Whatever may have been 
the disappointment at Mdlle Marimon’s non-forthcoming, there 
was little or no reason to be discontented with her substitute, 
and Mdlle Smeroschi received well-merited applause. Signor 
Bevignani was the conductor; and it need scarcely be 
added that, the orchestral accompaniments to Don Pasquale being 
mere pastime to such orchestras as those we have now for many 
years possessed, the general performance was in all respects 
satisfactory. 

The first performance of the Huguenots brought an enormous 
audience on Saturday night. This was in a great measure 
due to the unceasing attraction of the opera itself, and 
also in a great measure to the new representative of Raoul 
de Nangis, Signor Gayarre, whose success in La Favortta 
had caused amateurs to look forward with eager expectation to 
his appearance in another character. If we may draw conclusions 
from the reception obtained by the Spanish tenor in this new 
essay, success must in fairness be recorded. That in the hero of 
Meyerbeer, as in the hero of Donizetti, Signor Gayarre had to 
undergo a formidable comparison, and to contend with memories 
that are ineffaceable, will readily be understood. Mario's Raoul, 
like Mario’s Fernando, was, we all know, incomparable, even to 
the last. But as Mario has quitted public life, it would be hard 
upon opera-goers if no other representative of either personage 
accredited with the indispensable qualifications should be admitted 
to a fair trial and judged according to his merits. That Signor 
Gayarre is another Mario, remembering Mario in Mario’s zenith, 
it would be violating truth to assert, and equally so that Signor 
Gayarre, now in his prime, can be compared with Mario, even in 
Mario’s decline. How Mario could husband his at one time un- 
equalled voice, when it had lost much of its power and compass (if 
none of its charm), is sufficiently well-remembered; and how 
Mario, no longer the same master of his vocal resources, had be- 
come the most finished and admirable actor, alike in tragedy and 
comedy, on the lyric boards is not a less recognised fact. Whether 
Signor Gayarre, using his voice unsparingly, as he does now, will 
retain absolute command of it when its youthful vigour shall have 
deteriorated, time only can show; the “tremolo,” which Mario 
never had, and which even now, as we have hinted, except in the 
full chest-tones, accompanies the new singer's delivery of sustained 
notes, renders that doubtful. Whether, as years go on, profiting 
by experience, he may reach the excellence of his great precursor 
in the histrionic department of his calling, is also a matter for 
speculation. Though subsequently teaching his gifted partner, 
Giulia Grisi, more than in earlier times she had ever taught him, 
Mario, as a mere actor was, at the beginning, regarded as little 
better than a nonentity ; and this cannot besaid of Signor Gayarre 
in the actual stage of his career. On the contrary, the Spanish 
tenor exhibits promise as an actor, and if anything can be 
critically advanced against him, it is that now and then he attempts 
too much, and not seldom mistakes enthusiastic endeavour for 
satisfactory achievement, altogether ignoring the art of concealing 
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art, which was one of Mario’s especial qualifications. So is it also 
with his singing, the occasionally overstrained music of the 
Huguenots tempting him more frequently and more invitingly than 
the purely vocal strains of the Favorita. Estimating his claims to 
consideration by the grandest and most responsible situation in 
the whole of Meyerbeer’s superb lyric melodrama—for lyric melo- 
drama it is, just as conspicuously as Robert le Diable—we are 
forced to adopt the conclusion that Signor Gayarre too often 
confounds the means with the end. His duet with Valentine, after 
the scene of the “ Benediction of the Swords” (originally meant for 
the peroration of what, in the French version, is really the fourth act 
of the Huguenots), is so full of climaxes that when the absolute cli- 
max arrives, and Raoul, forgetting Valentine, leaps from the window 
to go to the aid of his fellow-Huguenots loses half its significance. 
Every phrase of interest in the duet is turned, more or less, into a 
climax; and the prolongation of each successive cadence robs 
the next that follows of its effect. In this impressive scene 
there occur but three points where a seeming climax is logically 
admissible. The first is where Valentine arrests the departure of 
Raoul, who wishes to join his co-religionists. This is for Valen- 
tine herself. The second is when Valentine has persuaded Raoul 
to stay, by declaring her love for him—admissible, both logically 
and poetically, after the impassioned rejoinder of Raoul, “Tu 
m’ami !—tu m’ami!” The third is where Raoul, leaving Valentine 
prostrate and insensible, thinks only of obligations of higher and 
purer import, quitting her as aforesaid, at the instigation of his 
freshly-inspired enthusiasm. All other climaxes are superfluous, 
and merely hinder the continually growing interest of one of the 
most magnificent scenes ever planned or carried out in the region 
to which it belongs. Apart from these objections, Signor 
Gayarre, by his earnestness, his ever and anon noble and 
emphatic delivery, his clear enunciation of the text, each word 
and syllable being directly intelligible to those conversant with 
the Italian tongue—as constant frequenters of the Italian Opera 
are naturally supposed to be—his animated and never unmeaning 
gestures, won unanimous consideration. We shall, indeed, be 
disappointed if this new comer does not eventually reach the 
position to which his natural endowments should entitle him ; but 
this can only be effected by his adopting the conviction that the 
approval of a London, or a Paris, audience is very different from, 
and much less easily won, than that of an audience at Buenos 
Ayres, &c. In so far as the encouragement of an audience may 
count for anything, Signor Gayarre’s success in the Huguenots was 
as marked as that he achieved in the Favorita. The applause was 
frequent, at times almost indiscriminating ; but as from first to 
last earnestness of intention, accompanied by resources, physical 
and mental, beyond the ordinary standard, was convincingly 
apparent, this is easily accounted for. With a discreet reservation 
of his powers, Signor Gayarre’s Raoul can hardly fail to become 
all that his admirers, and they are many, encouraged by what he 
has already achieved, have a fair right to expect. He was well 
supported by Mdlle D’Angeri, whose Valentine has been more 
than once applauded, and with excellent reason. Mdlle Bianchi 
(again a competent substitute for Mdlle Marimon) played 
Marguerite de Valois; Mdlle Scalchi once more proved herself an 
Urbano without reproach; Signors Bagagiolo, Capponi, and 
Cotogni distinguished themselves, as usual, in the parts of Marcel, 
St Bris, and Nevers, and Signor Sabater giving the solos of the 
Huguenot soldier (once upon a time, at the same theatre, under- 
taken by an artist of no less pretensions than Mr Sims Reeves). 
The chorus and orchestra were, as always, in Meyerbeer’s grand 
historical opera ; the scene where St Bris arranges the plot against 
the Huguenots, and all that ensues, being interpreted with the 
effect to which we have long been accustomed. The performance 
was received throughout with the heartiest applause ; and Signor 
Gayarre’s next appearance as Raoul will be looked forward to with 
interest. 
The opera on Monday was La Favorita (first appearance of 
Mad. Ricca); on Tuesday, the Barbiere; and on Thursday, the 
Huguenots. Guillaume Tell is announced for to-night. 








PrestH.—Mdme Pauline Lucca is to per next month at the 


National Theater as Selica, Valentine, and Aida. 

Wemar.—M. Saint-Saéns’ Dalila, with Mdlle Marianne Brandt, 
of the Royal Operahouse, Berlin, in the principal character, will 
be produced at the Grand Ducal Theatre next month, 











MR GYE’S NEW TENOR. 
(From ‘‘ Mayfair,” April 17.) 

The appearance of Signor, or more properly Seiior (for he is 
a Spaniard) Gayarre at Covent Garden is in itself a triumph for 
Mr Gye. Both he and Mr Mapleson had sought to attract the 
rara avis with munificent offers, both had actually announced his 
imminent début at their respective establishments, and both were 
backed by a phalanx of implicit believers. But Mr Gye has 
finally secured the bird; the tempting silver-tones of his voice 
having evidently carried the day. The question remains 
to be asked, was the game worth the candle? Upon the 
whole, decidedly yes, we should answer. Signor Gayarre pos- 
sesses all the elements that go to make a remarkable, if not an 
absolutely great, singer. He has a sonorous voice of genuine 
tenor timbre, with beautiful chest notes up to A and B flat, and 
the transition from the chest-voice to the falsetto—one of the 
greatest difficulties of vocal art—is accomplished with remarkable 
ease. In addition to this he commands a fine mezza voce, and his 
enunciation of the words is, especially for a singer of the Italian 
school, remarkably distinct. But the tenor has the faults of 
virtues, or rather he knows his strong points so well that, by exag- 
geration, he converts them into weaknesses. For instance: a 
melody, especially an Italian cantilena, is like a gold thread of all 
but equal strength and circumference throughout; by continuous 
changes of chest and falsetto notes, and by the abrupt introduction 
of the subdued tone of voice, technically called mezza voce, Signor 
Gayarre produces a column of tone changing in volume from the 
thickness of the Atlantic cable to the tenderest gossamer. The 
necessary result is want of continuity and harmony. But for 
these faults and a slight exaggeration of the tremolo, the enthu- 
siastic encore awarded to Signor Gayarre after the scena “ Spirto 
gentil” in the fourth act would have been fully deserved. As it 
is, the vocal accomplishments of the débutant cannot be denied to 
be of a rare kind ; to become a perfect singer he has little to learn, 
much to unlearn. So much for the vocal capacities of the new 
tenor. But from a dramatic singer we are entitled to expect more ; 
he must command the gamut of passion as well as that of musical 
notes, and his highest aim is, or ought to be, not to sing a tune or 
declaim a recitative in good style, but, through means of that tune 
or recitative, to impersonate a character. The pity of it is that 
in most Italian operas of the modern school there is so little of a 
character to impersonate. This applies essentially to the opera we 
arespeaking of. The story of the Favorita is, although unreal and 
impossible to a degree, not devoid of striking incidents. The hero, 
more especially, has to go within a couple of days through the ex- 
tremes of joy and misery. He loves and his passion is returned, 
but his union with the lady of his love is no sooner accomplished 
than he hears that she is the mistress of the king. Stung to the 
quick he renounces his dishonoured bride, but finally he is moved 
by her tears to forgiveness, and death reunites the lovers. Here 
are splendid situations and a character which a great dramatic 
composer might have developed into a grand and sustained con- 
ception. But Donizetti does not even attempt consistent 
treatment of the character of his hero, and whenever the singer 
looks for accents of passion in accordance with the dramatic 
situation described, he offers him instead of bread, a stone, or 
rather asop without taste and strength. For by what other name 
can be called the sentimental romanzas and cavatinas which 
at moments of greatest excitement take the place of forcible dra- 
matic parlance. And it is just in that backbone of all operatic 
music, the dialogue, that Donizetti's weakness becomes most 
noticeable ; his recttativt are in more than a merely technical 
sense of the word, ‘ secchi”—dry. 

It is strange to note how in the last act, where the wretched 
woman craves and obtains her lover's pardon, the composer sud- 
denly seems moved by a new impulse. His utterance becomes 
terser, more impassioned, and his melodies rise to a nobler type of 
sentiment. Scenes 5 and 6 of the last act, comprising the recogni- 
tion by Leonora of Fernando’s voice amongst the chanting monks, 
and the final meeting of the pair are written in a truly dramatic 
spirit. The entire act is said to have been composed in a single 
night by Donizetti; however that might be, it is undoubtedly the 
result of spontaneous inspiration, and it was here also that Signor 
Gayarre came nearest to the pitch of high dramatic expression. As 
regards the remainder of the piece, the scene, for instance, where 
Fernando breaks his sword in despair at his dishonour, the new 
tenor decidedly showed dramatic instincts of a superior order. 
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NEW PHILHARMONIC PROSPECTUS. 


The prospectus of the twenty-sixth season of these concerts is a 
remarkable document, looked upon as indicative of contemporary 
public taste. That we may so regard it few will deny, since 
entrepreneurs may always be trusted to give heed to the fashion of 
the moment rather than to ignore the commercial interests 
which cannot be kept out of even the regions of art. It is signifi- 
cant, therefore, that Dr Wylde and Mr Ganz announce no fewer 
than eight selections, of more or less importance, from the works of 
Richard Wagner. These include the ‘‘ Walkyrie Ride,” the 
‘‘ Funeral March,” and the ‘‘ Liebeslied ” (Die Walkiire), from the 
Nibelungen Ring ; the Prelude of Die Meistersinger, the ‘‘Phila- 
delphia March,” the ‘‘ Huldigungs March,” and the Overtures to 
The Flying Dutchman and Rienzi. It is, perhaps, unfortunate that 
the performance of these works will take place almost simultaneously 
with the rendering of them, under the composer’s direction, in the 
Albert Hall ; but none the less do the joint conductors deserve 
praise for the spirit which prompts them to afford another oppor- 
tunity of becoming familiar with works so much in dispute. Many 
of us may think that Wagner’s music does not present the best 
model upon which to shape public taste, but, even so, nothing is 

ained—rather, much may be lost—by discouraging its performance. 
The bad in it can only have temporary vitality, and, for fear of the 
evanescent bad, we should not lose the abiding good. But the con- 
ductors extend their researches into contemporary art far beyond 
Richard Wagner’s limited region. They offer the Ocean Symphony 
of Rubinstein—in itself enough, if well performed, to leave a mark 
upon the season, We are Ted to expect, further, the Ldndliche 
Hochzeit Symphony of Goldmark, for the first time in England, and 
Dr Ferdinand Hiller’s ‘‘ Dramatic Symphony.” Herr Raff contri- 
butes his Ode au Printemps, for piano and orchestra, and a song, for 
voice and orchestra, ‘‘ Traumk@énig und sein Lieb.” From Lachner 
the conductors have taken an example of the Ossian’s Gesangen ; 
from Schubert, a ‘‘March Héroique,” in A minor ; from Liszt, a 
dramatic scene, ‘‘ Jeanne d’Arc au bucher,” and from Sir Julius 
Benedict, his admirable Overture to 7'he Tempest. We may leave 
these selections to speak for themselves in the hearing of all curious 
about contemporary musical thought, and also of those who are fond 
of reproaching English concert-givers with ultra-conservatism. 
Messrs Wylde and Ganz, however, do not propose neglecting the 


masters who hold strictly classical rank. Symphonies and concertos 
by the greatest composers will be preiented, and, as the orchestra 
is numerous and efficient, there is no reason why the performances 
should not be attractive to amateurs whose admiration of modern 
music is small.—Daily T'elegraph. 


—- 0—— 


THE LONDON GLEE AND MADRIGAL UNION. 


Amidst the many and continuous changes in the form and fashion 
of music, it is pleasant to find the English glee surviving. This 
healthy vitality is the result not only of its inherent qualities, but 
also of the excellent interpretations it has received from time to time 
by our native vocalists, Since its establishment in 1859, the 
‘London Glee and Madrigal Union” has been one of the best 
exponents and representatives of this branch of English art. Time, 
alas! takes from its ranks now one member, now another, yet with- 
out deteriorating its quality, for younger professors step forward to 
fill the places vacant. The ‘‘ Union ” has lately lost an indefatigable 
secretary by the death of Mr. Edward Land. That office, however, 
is at present filled by Mr. William Coates, a gentleman who com- 
bines musical experience with business capacity, and is in every way 
able to represent the other members, Miss Jane Wells, Messrs Thomas 
Baxter, Montem Smith, and William Winn. A series of 
concerts will be given by the ‘‘ Union” in the course of the London 
season, and no doubt can be entertained that they will equal, if 
not surpass, the performances of past years. The members must 
not rest upon their laurels, but give novelty to their programmes, 
and their well-known ability will be accepted as guarantee for con- 
tinued excellence. P. G. 








Brussets.—An entirely new comic opera, entitled Sir William, 
has been produced at the Théatre de la Monnaie. The words are by 
M. Coveliers, and the music by M. Colyns, the violinist. The 
plot is exceedingly simple ; rather too simple perhaps. A love-sick 
swain disguises himeelt as a Red Indian to captivate the heart of a 
damsel with a strong predilection for ‘‘the Noble Savage.” The 
composer has taken this seriously, and his music is as ee 
to the libretto as blank verse would be to » washerwoman’s bi 
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THE BACH CHOIR. 


Nothing in connection with the present musical season gave more 
satisfaction than an announcement that the choir raised and trained 
last year by Mr Otto Goldschmidt for the performance of Bach’s 
Mass in B minor had constituted itself a permanent body. This 
result was hoped for as soon as it became evident that Mr Gold- 
schmidt commanded resources exceptional not only in point of 
efficiency but as regards social position and influence. We should 
be the last to entertain an idea that art is patronised, in the sense of 
having favour conferred upon it, when amateurs, no matter how 
‘‘ distinguished,” come out of their retirement to lend it a helpin 
hand. The honour is rather the other way; nevertheless, wor! 
done publicly for the cause of music by such a choir as that now 
named after the great Cantor, possesses a value beyond the common. 
Its tendency is to establish a precedent for making available the 
large store of musical skill acquired by higher and more culti- 
vated classes of society. Time was when the suggestion that a lady 
or gentleman might take part in a public choral performance with- 
out loss of dignity would have been scouted as absurd, and even 
now it would hardly command universal assent. The Bach Choir, 
which includes in its ranks amateurs of the highest position, is a 
protest in favour of a better order of things, and every well-wisher 
to music hopes that the day may soon come when many such 
associations will exist, not for commercial purposes, but simply for 
the devotion to artistic progress of the culture and leisure which 
wealth is able to command. At present we have reason to believe 
the choir is strengthened, for public appearances, by the members of 
several professional bodies. This, however, can only be intended as 
a temporary arrangement pending the accession of the right sort of 
amateurs in sufficient force. For the purpose in view homogeneity 
should be sought, so that the whole may be animated by the same 
and capable of making the same sacrifices. The prospectus 
of the choir for the present season is modest in point of quantity of 
work. But the bane of English musical enterprises often is that 
we attempt too much. Either our notion of what constitutes an 
adequate performance is low, or we over-estimate our powers of 
preparation. In any case the result is the same, and, are es 
deal is done, little is accomplished, as well as it might be. e Bach 
Choir will not, this year, at all events, commit so serious a mistake. 
It gave us, on Wednesday last, at St James’s Hall, a repetition of 
the B minor Mass, and on Wednesday next it will perform a 
selection including Bach’s cantata, Hin’ feste Burg ; an anthem, in 
eight parts, by Sterndale Bennett ; the ‘‘ Sanctus,” from Palestrina’s 
‘Mi issa Pape Marcelli ; and Gade’s cantata, Comala. The Mass was 
rendered, its difficulties considered, in most commendable style, 
while there is every reason to believe that equal justice will be done 
to the remainder of the programme. On all accounts, therefore, the 
career of the Bach Choir as an established association opens well 
and with promise. / 

As the Mass in B minor received a large share of attention when 
produced twelve months ago, there is no need again to enter upon 
descriptive or critical details. But we must once more admire the 
union of patience and enthusiasm which enabled Mr Goldschmidt 
and his amateurs to acquire such a mastery over its very 

reat difficulties. The long and intricate choruses—many 
interesting only to the trained musical mind—were sun 
with the ease of perfect knowledge and a verve which show 
that the performers adequately appreciated their character. 
Under the circumstances these results implied a good deal of 
hard work, only possible of accomplishment by rare ability and 
earnestness. The band, led by Herr Straus, emulated the merit of 
the chorus ; and an admirable quartet of soloists was found in Mdme 
Lemmens-Sherrington, Mdme Patey, Mr Cummings, and Signor 
Foli. With regard to these artists, and looking at the excellence of 
their performance, too much cannot be said by way of praise ; for, 
truth to tell, Bach’s airs and duets are not only difficult, but terribly 
wearisome, uninteresting, and ineffective. _The connection of musi¢ 
and words is, strictly speaking, no connection at all ; and the singer 
does little more than use his voice as one instrument among several 
engaged in the display of ingenious polyphonic exercises. His task 
is therefore a thankless one ; but the artists of whom we now speak 
laboured, painfully perhaps, yet with a zeal and success calling 
for warm acknowledgment. Herr Goldschmidt conducted in his 
usual able manner, though his tempo sometimes erred, as it appeared 
to us, by being too slow ; Herr Straus, Mr Lazarus, Mr Svendsen, 
and Mr Wendtland respectively sustained their reputation in the 
obbligato accompaniments, and Mr Thomas Pettit did as good service 
at the organ as the instrument allowed. The hall was crowded by 
an attentive audience.—T. EK. 





Mayexce.—A comic opera, Amor Titue Schwadronikus, music by 
Wilhelm Freudenberg, has been produced at the Stadttheater, 
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MR ANDREW HALLIDAY. 
(From ‘‘The Theatre,” April 17.) 


The intelligence of the death of Mr Andrew Halliday, which 
occurred at his residence, 74, St Augustine’s Road, Camden Town, 
on Tuesday last, has not taken his friends by surprise. Up to 1873 
he seemed to enjoy excellent health, and his grave and thoughtful 
conversation, relieved at intervals by a touch of rich humour, a 
felicitous illustration, or an apt quotation, went with the productions 
of his pen to prove that he was as capable of good work as ever. 
Indeed, when the history of the literary clubs of which he was a 
member comes to be written—and written it must be—he will be 
remembered as what Johnson would have called an eminently 
‘*clubbable” man, as an excellent companion and a very instructive 
talker. But since 1873 he has been suffering from softening of the 
brain, and it was particularly painful to those who knew him in his 
best days to notice his dreamy manner, or the working of his mind 
in its efforts to recover memory when he met attached friends or 
when events once familiar to him were adverted to. That this was 
the result of overwork, or of a too constant tension of the faculties, we 
have little doubt. The list of his known works, it is true, is not 
large, but the care he bestowed on each was excessive, and few are 
aware of the toil he underwent before his success as a writer was 
placed beyond question. 

Mr Halliday’s real name was Duff—Andrew Halliday Duff. The 
son of a Scottish clergyman, he was born at the Grange, Marnoch, 
in Banffshire, at the beginning of the year 1830, and was educated 
at Marischal College and the University at Aberdeen. In his 
twenty-fifth year he came to London, and devoted himself to 
literature. His first engagement, we understand, was on the Morning 
Chronicle. He afterwards wrote for the Leader and the People’s 
Journal, and his essays in those periodicals having attracted the 
noticeof Thackeray, he became a contributor to the Cornhill Magazine. 
From 1861 he was connected with All the Year Round, and many of 
the papers he wrote for it have been republished in a collected form 
under the titles of Hvery Day Papers, Sunnyside Papers, and Town 
and Country. One of his tracts, My Account with Her Majesty, 
explaining the working of the Post Office Savings Bank, has enjoyed 
a very wide circulation. Of late years he devoted himself almost 
exclusively to the drama. His first ‘contribution to the stage was 
the burlesque of Kenilworth, written in conjunction with the late 
Mr. Frederick Lawrence, and brought out at the Strand Theatre, 
in 1858. His travesty of Romeo and Juliet, produced at the same 
house, was not so well received, and his essays in this department 
of stage literature closed with his burlesque of Mountain Dhu. 
For the Adelphi, where the last-mentioned piece was produced, he 
wrote, in collaboration with Mr, William Brough, a large number of 
farces, two of which, the Pretty Horsebreaker and the Area Belle, 
may be said to keep on the stage. The drama of the Great City, 
brought out at Drury Lane in 1867, was from his pen, and after 
this, in a very short time, he added to Miss Oliver’s repertory at 
the Royalty Theatre the comedies of Daddy Grey, The Loving Cup, 

Checkmate, and Love's Doctor. His last original piece was Love or 
Money, with which the Vaudeville Theatre was opened. His 
adaptations to the stage of novels by Sir Walter Scott, Dickens, 
Victor Hugo, and Mr. Ainsworth are so well known that we need 
not enumerate them. Mr. Halliday was one of the original founders 
of the Savage Club, which for some years, it may be remembered, 
was exposed to a good deal of misrepresentation. The 7’omahawk 
described it as a pot-house, and we are told that the late Mr. 
Robertson had it in his eye when he wrote Society. But a club 
which includes such men as Mr Halliday may well be proof against 
detraction, ill-natured or otherwise. 

Itis not by the pieces he wrote for the stage that Mr. Halliday’s 
powers must be estimated. His comedies, while cleverly constructed 
and fairly interesting, cannot be said to have either excellent 
dialogue orwell-coloured and individualised characters, and in most of 
them, but more especially in Love or Money, he imitates the style 
of the author of Ours and Caste, with a by no means satisfactory 
result. In his adaptations of Scott and Dickens, too, he is anxious 
less to bring out what may be called the inner life of the novel than 
to construct a theatrically-effective piece, and give as much employ- 
ment as he can to the scene painter and the stage carpenter. ‘Thus, 
in his version of Scott’s Jvanhoe, we have the main incidents of the 
novel presented to us in a striking and intelligible form, but miss 
the delicate touches of portrait-painting which impress the figures 
of Rebecca and her father so indelibly upon the memory. In regard 
to his adaptations of Dickens, it should, of course, be remembered 
that one of the most difficult tasks an adapter can set himself is to put 
one of the stories of the author of ‘‘ Pickwick ” into dramatic shape. 
That Mr Halliday wrote under many disadvantages—to be more 
precise, that the audiences for whom he wrote thought more of 





theatrical effect than subtle delineation of character—may be freely 
conceded, but this consideration cannot effect our estimate of what 
he has achieved. The work of transferring to the stage the novels 
which he has endeavoured to dramatise has yet to be done. The 
best testimony to Mr Halliday’s powers as a writer may be found in 
the papers which he contributed to All the Year Round, which, as 
we have said, have been republished in a collected form. They 
display genial humour, shrewd observation, and grace of style. 


—_n—. 


CAPOUL’S FRA DIAVOLO. 

We read the subjoined in an interesting notice of Fra Diavolo 
published by the Daily Telegraph :— 

‘“M. Capoul is by no means a perfect Fra Diavolo, and we are 
bound to say that his demeanour as the disguised Marquis would 
have excited suspicion enough, except in very simple minds, to 
warrant an immediate arrest. The French tenor does not lack in- 
telligence, but his irrepressible restlessness, due, apparently, to an 
intensified self-consciousness and his ever striving after the eye of 
the audience, unfit him for tasks demanding coolness and finesse. 
Give M. Capoul a plain and passionate situation, and he will litter 
the stage with its tatters. Unhappily he seems to have no notion of 
reserving his power for such opportunities, and is always, both as 
vocalist and actor, bursting out when neither expected nor wanted 
so todo. There was, however, one admirable point in M. Capoul’s 
presentation of the brigand chief. We refer to his change of de- 
meanour when left alone at the inn with Beppo and Giacomo—a 
change which transforms the fashionable gentleman into a coarse 
dare-devil but little removed from the unmitigated vagabonds under 
his command. M. Capoul sings throughout in the style by this 
time so familiar as to need no description. Some things he does 
well—those best in which his natural impulse is most restrained ; in 
others he is less successful ; but, generally speaking, he gives a large 
measure of satisfaction.” 


With every word of the foregoing we fully agree.—D. P. 


——.) —— 


MUSIC AT THE ANTIPODES. 
(From our own Correspondent. ) 

After an interval of three or four years, we have another Italian 
opera company in Melbourne—this time at the Theatre Royal. 
On the 17th inst. it opened with Marchetti’s Ruy p Macggnihi » on 
the 19th and 20th; last night Linda di Chamouni was produced ; 
to-morrow we have Ji Trovatore. The season is to last six weeks, 
under the management of Mr. Samuel Lazar. Augusta Guadagnini 
is prima donna; Caranti Vita, prima donna “ leggiera” ; Venostia, 
contralto; Fabris, seconda donna; Paladini and Eduardo Camero, 
tenort: Orlandini, primo baritono ; Cesari, primo basso—other de- 
partments being represented by Gambetti and Tessada. Borgini 
and Emilia Pasta are chief dancers. P. Gionza, well known to 
the Melbourne public, is conductor. Thus far the opera has been 
fairly patronised. 

At the Prince of Wales’s the Christmas pantomime was 
succeeded by a week of opéra-bouffe — Giroflé-Girofla, Ia 
Petite Mariée, and La Fille de Madame Angot. Subsequently the 
company proceeded to Adelaide for six weeks, under engagement 
to Mr. J. Allison. Miss Lambert, whose education is Australian, 
has made a favourable impression on the Melbourne public, her 
performance in Giroflé-Girofla being a genuine success. 
Melbourne, Feb, 22, 1877. J.T. L. F. 





ST GEORGE’S HALL, LIVERPOOL. 
Programme of Organ Recitals by Mr W. T. Best. 
Tuurspar Evenine, Aprit 19th:— 


Variations on a Chorale... ios see Bach. 
Canzonetta, “ In a distant land” .., Taubert. 
Marcia Religiosa and Pastorale Th, Salomé. 
Organ Concerto in G minor : ae Handel. 
Minuetto, from the Symphony in G minor W. S. Bennett. 
Overture in D major, Op. 60 Romberg. 


SaturDAY Arrgrnoon, Aprit 21st :— 


Overture to the Oratorio Samson .., Handel. 
Andante in F major ie is evi . SS. Wesley. 
Passacaglia (Variations and Fugue on Theme in 

the Bass)... ee - et ... Bach. 
Andantino from the Symphony, “ The Powerof Sound” Spohr. 
Soirées de Vienne, No. 6, in A minor Schubert and Liszt. 
Cornelius, March Mendelssohn. 
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MDME GODDARD'S FAREWELL. 


On Friday week Mdme Arabella Goddard, who is about to fulfil 
engagements in France and elsewhere on the Continent, gave a 
farewell pianoforte recital at St James’s Hall, and performed a 
varied selection of compositions by Bach, Handel, Sterndale 
Bennett, Schubert, Chopin, Stephen Heller, Mendelssohn, Schu- 
mann, and Rubinstein. She has seldom displayed to greater ad- 
vantage the manifold excellencies of her playing. In the “ Aria 
con Fughetta ” by Bach, and still more notably in the third “ Suite 
de pidces ” by Handel, she showed herself a reverential interpretess 
of classic music, and it would be difficult to conceive a finer ren- 
dering of the “ Aria with variations” in the Handel suite. Stern- 
dale Bennett's sonata, The Maid of Orleans, originally composed for 
and dedicated to her, she played on the same occasion for the first time 
in England; and this poetical work has never before been heard 
to equal advantage. Not less admirable was her interpretation of 
Schubert's “ Fantaisie-Sonata,” which was marked by such refine- 
ment of expression as could only result from a combination of 
appreciative and executive power with intellectual sympathy. The 
“Three Posthumous Studies” of Mendelssohn were also superbly 
given, the presto in F major being an absolute miracle of clear 
and rapid enunciation. The great difficulties presented by these 
beautiful studies alone militate against their frequent per- 
formance in public. To the great regret of many among 
the audience, no specimen of Beethoven was included; and the 
recital ended with three pieces by Anton Rubinstein— 
an “ Andante,” a “ Rondo,” and an “ Impromptu.” The Andante 
and the Rondo were musically uninteresting ; the Impromptu was 
probably chosen for the termination of the performance because of 
its remarkable difficulties. These were triumphantly surmounted 
by Mdme Goddard, who is unsurpassed in technical facility, but 
the performance was productive of astonishment rather than of 
musical enjoyment. So great an artist has no need to court that 
kind of praise which is accorded to mere versatility, by forsaking 
the splendid repertory of high-class music with which her name 
has heretofore been identified, and of which she has been one of 
the most gifted exponents. Nevertheless, it was fun to hear her 
make such child’s play of the Impromptu, which Mr Lavender 
Pitt, because unable himself to play a scale, or arpeggio, 
“corwectly,” finds “verwy” hard. “Aw!” Throughout the 
recital, which lasted two hours, she was frequently and warmly 
applauded, and at its conclusion was re-called to receive a parting 
tribute from her admirers. English amateurs of all classes will 
anxiously await the return of the great pianist to her native land. 








THE ORPHAN’S DREAM.* 


| Stitching at an attic window Dream’d the girl again, and o’er her 
| Where the sunshine never gleamed,| Bent with dark and eager eyes 
| Sat a girl, till, worn and weary, One who woo’d her heart with falsehood 
| Closing her soft eyes she dreamed. | Robed in tender love’s disguise, 
While afar an aged couple, 

Kneeling at the gates of heaven, 
Seemed with outstretched arms to 

call her 
To their hearts to be forgiven, 


| And in sleep she smiled, forgetting {Then again she smiled, as dreaming 
Cold and hunger, toil and pain, Passed her weary soul in sleep 
While the angels heard her murmur, | Out of darkness to awaken, 
“ Mother, kiss me once again,” Never more to toil or weep. 
Lovisa Gray, 


| Far in spirit then she wandered 

| Back to childhood’s golden days, 

| Glad with sunshine, love, and flowers, 
Fairy dreams and heedless ways. 


| 





* Copyright, 














A WAGNER SEASON IN NEW YORK. 
(From the ‘‘ Philharmonic Journal and Orpheonist.”) 


Mr Fryer and Mr Neuendorff have reason to be 
congratulated upon the result of their very brave 
season of the Wagner operas, which began at the 
Academy of Music in this city, March 12th, and 
included The Flying Dutchman, Lohengrin, Tann- 
hiiuser, and Die Walkiire. It took the renowned 
Master something like two years, if we mistake not, 
to rehearse one opera; but here, in America, four 
452 Operas were done with about six weeks’ rehearsal. 
Hail, Columbia! How they were done does not 
matter, for where in thunder were your critics to 
come from, we should like to know? Hail, Columbia! 
And without critics, how was criticism possible? 
Hail, Columbia! So this grand succession of 
gigantic tone-masses, Egyptian pyramids, Alps, and Himalayas of 
cacophonic sequences and discordant progressions, marched onward 
to its triumphant conclusion before the most wonderfully wondering 
and wonderstruck audiences, which themselves were the greatest 
wonder of all, and which assembled from something like the same 
motives from which they would have run after a calf with six legs, ora 
negro with a white face, or any other unnatural monstrosity. The 
cugerents pecuniary success of this venture set us to asking the 
following conundrum: What is more patchy-dermatose than the 
tympani of an average New York audience ? Answer—The conscience 
of the average American manager. During many parts of these 
operas the discord and the out-of-tune (to coin a word) was sublime 
in the colossal dimensions of its depth, height, thickness, intensity, 
vigour, relentless masculinity, breadth, intellectuality, and con- 
tinuity. It was like gold, not only from its weight and expensiveness, 
but from its malleability and ductility. These were beyond our 
poor ability to express. Never before was so thin a skin of melody 
beaten out to cover such an expanse of bare bones of framework. 
But don’t let our readers think that we blame the transcendent 
creator of these works for this mangling. ‘‘God created man in His 
own image ;” but go to a police court some Sunday morning, and 
look about, and tell us which of the beauties there assembled, most 
resembles the Creator. It is analogous with musical creations. 
What would you think of a Murray Hill connoisseur who should 
buy a Gerome or a Dore, and, before hanging it on his walls, should 
allow a house-painter to retouch it? Why, that would be innocence 
compared with what was done with Wagner’s work by this troupe. 
Hail, Columbia! [We declare that we had almost forgotten all 
about her !] But it was fun! or would have been, if we could have 
left our ears at home. Do you remember the imposing portraits and 
striking likenesses of the Great Composers which adorn the ceiling 
of our Academy? Well, I happened to find myself the only person 
who was looking upward during one of these operas (I was praying 
for strength to Aes from crying out), and I noticed that Verdi h 

eat ado to keep his face straight, Rossini was laughing until his 
at sides shook again. Donizetti had both hands to his ears; while 
cunning, roguish, little Mozart had his fingers to his nose, and 
inwardly chuckled to himself, ‘‘ So this is going to wipe me out, is 
it! Not much!” 

In all seriousness we add our testimony to the fact that Mr A. 
Neuendorff and his troupe and his manager really accomplished won- 
ders in so short atime. The orchestra was a miracle, The only 
trouble was that they attempted impossibilities. A man who at- 
tempts to pick through a granite wall with a cambric needle is hard] 
to be blamed for making a very small hole. We should merely call 
him an idiot for choosing the needle to do it with, that’s all, The 
Wagner operas are works whose words and music have proved equal 
Greek to the multitude. A short subsequent Italian season is to 

resent intelligible music, but Choctaw and Sanscrit words again, 
+ now remains for someone to create a work in which both music 
and words will not be a succession of conundrums never to be 
answered. The late Wagner season has resembled a mathematical 
roblem where x+y=2, but in which z looks like the devil, and 4 
fike his grandmother, consequently the poor student has an awf 
time in ciphering out z. : 

Try again, friend Fryer, only do not roast us a second time, 


5 
ae 4 
=: 
& 
Ik 
; 
1 


| 








Pracve.—Die schine Melusine will be ptoduced next month. 

Cassrt.—Der Bergkinig (The King of the Mountain), by the 
Swedish composer, Ivar Hallstrém, has been fayourably received at 
the Theatre Royal, 
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* He doesn’t. We fear our S.C, is a: 
tive as the rest of l.is class,—-Ep. 


Musical World Ballads. 
(By our Special Cockney.) 


No. V. 
A Momentshus Pinterboo. 


+ hatnt a goin’ 2 tell 2 u 
Ow t kum for 2 go 

Slap hall the vay 2 Bayroot town 
—The plaice veer wos the Sho. 


Enuff that 2 Bayroot t vent, 
& did a pretty job, 

The vich topes vill put sum quid 
In-2 a hempty fob. 


“But stop,” ses u, “vot do u ne 
About the Garmun lingo?” 
t ansers pat, i never larn’d 
A blessed line, by Gin-go. 


“Ow then,” ses u, “ did u git hon ? 
2 Bayroot find yer vay ?” 

Ses i no more than vun small vurd 
’Twos kneedful for 2 say. 

+ wos in trubbel lots ov times 
Vith chaps in huntform, 

But ven i shouted ‘Wagginer,’ 
Down vent the raigin’ storm. 

The chaps they bow'd & grinn'd & run 
2 ’elp me hall they kood, 

& pass'd me hon from ’and 2 ’and, 
Till hin Bayroot 1 stood. 


There Wagyiner’s’ouse ¢ soon did find, 
Vith figgers hon the vall, 

& queer houtlandish matters 2 
In letters broad § tall. 


Vile rite afore the door t c’s 
A busk of a sturn bloke, 

A frownin' hon the garding krops 
As tho’ they wos a joke. 


My bizness hin that ’ouse it lay, 
& boldly 2 the dore 

t march’d & nock’d as hif i’d been 
There menny times afore. 


Hout kums a pretty ’ousemade gay, 
Ses t, My little deer, 

Is Mister Wagginer hin? Ses she, 
“ Ho my! hif this haint queer ! 


“ For Polly his my name,” she ses, 
“ § Hingland ts my nashun, 

Hold Lundun wos my dvellin’ plaice—” 
Ses i, U beats creashun. 


Ow kum u, Polly, for 2b 
In sich an ole as this ? 

Vith u for vife,sum Hinglish chap 
Should live in vedded bliss.” 


Ses Polly, “ Git along,” § blush’d, 
“‘ Vy Cook is Hinglish 2, 

An’ so is John the gardinger ;” 
t ansers, That vill do, 


For now i've fell, ho ! bootjous made, 
Upon my feet quite pat, 

& hif yer larder ts vell-stock’d 
wll jist ’ang hup my ’at. 


But, Polly, vy do Wagginer 
Keep Hinglish gals § men,* . 

Ses she, ‘% don’t mind tellin’ y 
Tf will not tell agen.” 


$ imagina- 








“Tis cos ’e nose ve vell can stand 
The noises ’e do make, 
& werry strange them noises b, 
But, lor! for ’is deer sake 
“ Vith ralevay vissels ve’'d put hup, 
’E is 80 werry kind, 
An’ ’cept ven riting them there plays, 
Is ekal u'd not find. 


“Vile as for Missis, trooth t tell, 
She is so orful clever, 

There's not no langwidge t beleev 
She can't speak votsumhever. 


“ Vell, yes, i likes the plaice hall rite, 
Tho’ there’s a lot ov dustin’, 

Them Nebbylongun himages 
They fills the ’ouse 2 bustin’. 


“ But wot t raleley can’t abide 
Is that there Habby Liszt.” 
U shood ’ave seed the pretty deer 

Klinch tite ’er little fist. 


Ses 1, Ho, Polly, do not let 
Yer hangry pashuns rise, 

Them ‘ands so small wos never maid 
2 tare that Habby’s hyes. 


“Vell, then,” ses she, ‘e shoodn’t kum 
A kickin’ hup rampages, 

The master’s noise ve stands, cos that’s 
Considurd hin the vages. 


“ But ’ts'n! goodness grashus me! 
—’ Ark, there’e is agin!” 

& sure enuff, the ’ouse did shake 
Vith a tremenjous din. 


Deer Polly, tell 2 me, ¢ ses, 
Vot his the little game ? 

Ses she, “’ Tis a symptomic pome,— 
For hit that’s Master’s name.” 


An’ bad, ses t, the symptom his, 
Does them attacks kum offen ? 

She anser's, “ Hif they kum much more 
Cook’s branes § mine vill soffen. 


“ But, lor! ’ow i’m a standin ’ere, 
Neglecktin’ ov my dooty,” 

& then i thote on Wagginer 
& hon my ’op’d-for booty. 


So, boldly 2 the setten room 
That young made i did foller, 

& hif, ong root, ¢ stole a kiss, 
Vy, wve no call 2 holler. 


At lenth she hopens vide the dore, 
“ Sir, ’ere’s a Hinglish gent ;” 

Then Mister Wagginer ’e rose, 
& 2 im strate zt vent. 


Now, Mister Wagginer, ses t, 
t’ve suthin’ good 2 say 

Hif that ’ere long-’air'd klurgy cove 
Vill kindly go avay. 

The grate man smil'd & sed, “Vy that’s 
The ‘lustrous Habby Liszt, 

An’ votsumhever plaice ’e leeves 
"E's sartin 2 b miss’d. 


“ Do let ’im stay—a Hinglisher 
Is allus sich a joker.” 

’E glanc'd at Habby Liszt, § then 
Look'd nervus at the poker. 


Ses it, Ho! Wagginer, don’t b skeerd 
I hatnt a crazy craytur 

Broke loose from that commojous ’ouse 
"Ard by yer hone thedyter, 





t’ve got a noshun hin my ’ed, 
Wots vurth £2,000— 
Hurr Wagginer ’e started hup, 
& then agin sot down. 
Ses ’e, ““A-lass, t vants that, & 
£3,000 beside, 
For hall the cost ov that there Sho 
t’m bound for 2 provide.” 
Now Mister Wagginer, look u’ere 
The strate tip 2 vill give. 
U kum 2 Hingland vith the Sho— 
Ses ’e, “ Not vile t live.” 
“4 vent 2 that 'ere Hingland vunce 
§& treated wos so badly, 
That tho’ they give me lots ov tin 
i kum avay rite gladly.” 
But suckamstances, bold ses t, 
U nose, they halters cases, 
§& 2 & 20 year can change 
Both men’s & wimmin's faces. 
In hayteen-fifty-five, d’ye see, 
U wos not nobody much, 
But now u air a famus chap, 
Let's ’ope a rale nun-such, 
& tho’ yer moosic haint so good 
As wot tt wos of hold, 
Lor’ bless yer, that don’t sinnify— 
—Ses ’e, “So t’ve been told.” 
Some rite down kooriosaty 
Ve're allus hon the hitch for’n, 
Vunce ’twos the "ippopotamus, 
& vunce Sir Roger Tichborne. 
Now wre the werry thing, so kum 
Hunto the Halbert ’all, 
Vich ’olds about 10,000 foke, 
The takins vont 6 small. 

Ses ’e “Ho, Habby Liszt, 2 u 
’Ow do this thing appeer?” 
The Habby smil’d § made reply 

2 me tt his quite cleer.” 


Then struck upon the pianner 
p 


= 


A most alarmin’ blow, 

“ Mazeppa,” Wagginer cries, “i take; 
& strate vill mount § go. 

“ Per'aps them Hinglish savidges 
Ov me vill make a king, 

But heeven hif they don’t, their goold 
It have a toonful ring.” 


The bizness hover, Wagginer ses, 
“U air my lucky fate, 

An’ ‘ Parseval’ most sartinly 
2 u wl dedicate.” 

Ses 1, No, don’t, my deer good man, 
t coodn’t stand that air, 

But yet there's suthin i shood like 
2 quickly vin & vear. 

Jest then, sveet Polly she kum in, 
& Wagginer c me vink, 

Ses 'e, ‘‘ Ho, that’s yer game, my boy, 
U vants that saucy jink !” 

Wot further ’appen’d i shant tell, 
But ven my fortin flo’s 

Out hov the Halbert ‘all i no 
Who 2 the halter goes. 

3. B. 
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ST JAMES’S HALL, 
REGENT STREET anv PICCADILLY. 


MR CHARLES HALLE’S 
Pianoforte Recitals. 


M? CHARLES HALLE has the honour to announce that 
his SEVENTEENTH Series of PIANOFORTE RECITALS will take place 
on the following Afternoons :— 
Frrpay, May 4, 1877. 
Fripay, May ll, ,, 





Fripay, June 1, 1877, 
Fripay, June 8, ,, 
Frrpay, May 18, ,, Prarpay, June l5, ,, 
Fripay, May 25, ,, BATURDAY, June 23. ,, ~ 


As on several previous occasions, Mr CHARLES HALLe, during the following 
Series, will introduce Concerted Music into his programmes, each Recital to 
terminate with one of Beethoven’s Trios for pianoforte, violin, and violoncello. 
In addition to the three Trios, in E flat, G and OC minor, Op. 1, the two in D and 
E flat, Op. 70, and the Grand Trio in B flat, dedicated to the Archduke Rodolphe 
(Op. 96), presented in chronological order, the Variations on the air, ‘Ich bin 
der Schneider Kakadu,” Op. 121¢, and the Variations in E flat, Op. 44, will be 
included—the latter for the first time. The programme on every occasion will 
contain a work by Johannes Brahms, comprising, among other compositions, 
the Quintet in F minor, the three Quartets for pianoforte and stringed instru- 
ments, the Trio for oy aamereng violin, and violoncello; the Trio for pianoforte, 
violin, and horn; the Sonata in F sharp minor, for pianoforte, solus, &c. The re- 
maining items will be selected from the works of masters universally recognised 
as ‘‘ classic,” as well as from those by distinguished representatives of the modern 
school. Mr HALLE will play Schubert's Fantasia in C major, Op. 15 ; Schumann’s 
Fantasia in the same key, Op. 17; “‘ Kreisleriana,” Op. 16; ‘“ Davidsbundler 
Tanze,” Op. 6; and ‘‘Scénes Mignonnes” (‘‘ Carnaval”), Op. 9; Clementi’s 
Sonata, ‘‘ Didone Abandonnata ;” Chopin’s Sonata in B flat minor, &c., &c. 

For the concerted pieces, Mr HALLE has secured the co-operation of Mdme 
Norman Nk&RvDA (first violin), Herr L. Ries (second violin), Herr Lupwie¢ 
8rravs (viola), Herr Franz Nerupa (violoncello), and other eminent Artists. 
With their aid he hopes to impart to his programmes such variety as may 
afford satisfaction to his many and constant supporters. 

Each Recital will occupy two hours in performance ing at Three 
o’clock and ending at Five ) ase 

The customary analytical notices will accompany the programmes. 


PRICES OF ADMISSION. 
For the Series. Single Tickets. 
£2 2 0 7 0 








Sofa Stalls, numbered and reserved 


Baleony... .. > 2 ee 030 


Seboeetatons received at Chappell & Co.’s, 50, New Bond Street ; Mitchell’s, 33, 
Old Bond Street ; Ollivier’s, 38, Old\ Bond Street; Keith, Prowse, & Oo., 48, 
Cheapside; Hays’, 4, Royal Exchange Buildings; Austin’s Ticket Office, 28, 
Piccadilly ; and by Mr CuaR_es Hate, 11, Mansfield Street, Cavendish Square. 


Subscribers wishing their Seats reserved are ~~ ry to notify their intention 
to Messrs Chappell & Co., on or before Monday, May 1. 


TO CORRESPONDENTS. 


Potkaw.—The article on the —— of our respected correspondent 
is declined with regret. About the pieces of Raff and Liszt we are 
of the same opinion as ‘‘Polkaw.” Nevertheless, , &e. 
Patti will soon here, and Nilsson, and Albani—and, it is to be 
hoped (though J. J. has gone, and Music with him), Zaré Thalberg. 

RATUM.—In our notices of concerts last week, for Mdlle St 
Germaine, read Mdme St Germaine. 














MARRIAGE. 


On April 19th, at Trinity Church, Paddington, F. J. Pacpen, 
Esq., to Sopute, eldest daughter of the late Adolfo Ferrari. 
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All the Stringed Instruments. 


At Saturday’s Crystal Palace concert the much talked of E 
minor quartet of Verdi was played by all the stringed 
instruments, as only all the stringed instruments could, under 








the actual circumstances, play it. Mr Manns should have 
conducted with a fiddle-stick—more especially as the general 
verdict was ‘‘ Fiddle-stickle.” Nevertheless, we are promised 
this day two and a half hours with Anton Rubinstein, which, 
if we are not misinformed, will include wind instruments. 
Rehcalruy. 








Mpmx ANNETTE Essiporr, on returning from the United 
States, intends, we are informed, honouring this capital with her 
presence for a brief period. She will be welcomed a bras ouverts. 

Ir is rumoured that Dr Hans von Biilow, having recovered from 
his severe indisposition, will pay a third visit to London this 
season, and give further Recitals. 


—o— 


OCCASIONAL NOTES. 

Ow1ne to exorbitant demands for right of performance, made 
from the other side of the Channel, there seems to be no chance 
of M. Gounod’s Cing-Mars being produced this season at either of 
our Italian Operas. Tant pis! 





Tue Leeds Triennial Musical Festival is now definitely fixed to be 
held in the Town Hall on the 19th, 20th, 2lst, and 22nd days of 
September next. The patronage of Her Majesty the Queen has 
been accorded, and Sir Michael Costa has accepted the conductor- 
ship. A committee, with the Mayor of Leeds as chairman, has been 
in operation for some months, and engagements with several eminent 
vocalists are concluded. The chorus, which at the Festival in 1874 
was a noticeable feature, will on this occasion be of great excellence 
—every choralist having been individually tested both for voice and 
reading ability, only those singers being selected who were able to 
pass a high standard. Mr Broughton, chorusmaster, has commenced 
the rehearsals, and cnquamel gratification with the qualifica- 
tions of his choral body. Dr. Spark is appointed organist. The 
new works include an oratorio (Joseph) by Dr Macfarren, and a 
secular cantata (The Fire King) by Mr Walter Austin, a native of 
Leeds. The programme is not yet completed, but the committee 
have decided to produce, inter alia, Mendelssohn’s Elijah, Handel’s 
Solomon, Mozart’s Requiem, and a work of Bach’s. 





Fra Dtavoito.—Come when, where, and almost how it may, 
Fra Diavolo is welcome. The story may not be the best that the 
genius of Scribe has given us; the situations may not be, in every 
case, as dramatic as possible, nor the characters, save one, such as 
are adapted to enlist sympathy ; but Auber’s music is so fresh and 
charming that, for its sake alone, the whole never fails to command 
a hearty reception. Mr Gye has done much for the lyric drama 
during his now long career, but he never rendered more service 
than when persuading Auber to expand his favourite pig 
and transform it into a work fit for the Covent Garden stage. e 
change is not always possible without mischief, as the case of Les 
Diamans de la Couronne proves ; but Fra Diavolo, prepared as an 
Italian opera by Auber himself, seems “to the manner born.” We 
are conscious of nothing superfluous and nothing wanting ; while 
the delightful music, so simply expressive and so buoyant with 
life, acts upon the spirits of an audience like a spell—Datly Tele- 
graph. 


Tux marketable value of singing, like that of every other com- 
modity, is now very different from what it once was. Even as 
late as the year 1822 one writer, speaking of Mad. Catalani, says: 
“She was not long since paid the enormous sum of £50 a night 
for singing a few songs at an Oratorio!” If this writer styled 
fifty pounds a night “ enormous,” what epithet would he apply to 
some of the salaries given to fair vocalists at the present day ? 
About a century previous to Mad. Catalani’s time, singers’ salaries 
were calculated on a very different scale. Lavinia Felton, after- 
wards Duchess of Bolton, was tempted by Rich from the Hay- 
market Theatre to Lincoln’s Inn Fields, in 1728, by a salary of 
fifteen shillings a week, which, on the success of the Beggars’ Opera, 
the manager raised to exactly double that amount, in order per- 
manently to secure the services of the popular artist. So great, 
we are informed, was the rage of the town for her that she was 
obliged to be guarded home every night by considerable party 
of confidential friends to prevent her being run away with, 
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CONCERTS VARIOUS. 


Tue Musical Artists’ Society held the ninth trial of new com- 
ositions on Saturday, April 14, at the new concert-room of the 
Royal Academy of Music, Hanover Square. The pieces were 
a Trio in D minor, Op. 22, for pianoforte, concertina, and violon- 
cello (by Charles Gardner), played by Mr Gardner, Mr Blagrove, and 
Mr Pettit ; ‘‘The stars are with the voyager” (Macdermott), 
sung by Miss Alice Askew ; Quartet, in G minor, for two violins, 
viola, and violoncello (G. F, Gear), played by Mr Ralph, Mr W. F. 
Parker, Mr Channell, and Mr Pettit; ‘‘Night and Morn” (C. C. 
Gilbert), sung by Miss Alice Askew ; Prelude and Fugue, in C minor, 
for pianoforte (C. E. Read), played by Mr H. R. Bird; ‘‘ Forget me 
not” (E. Faning), sung by Miss A. Butterworth ; and a Quintet, in 
E flat, for pianoforte, two violins, viola, and violoncello (E. Fiori), 
played by Miss Turner-Burnett, Messrs Ralph, Parker, Channell, 
and Pettit. This concluded the first part of the programme. The 
second comprised a part-song, ‘‘The Forest Hunters” (Charles 
E. Stephens), sung by Messrs Frost, King, Stilliard, Thornton, 
Moss, Hanson, Salisbury, De Lacy, and Hodgson; ‘‘If little 
flowers knew it” (Oliveria Prescott), sung by Mr Tower, 
with obbligato accompaniment, for harp, played by Miss Edith 
Brand, and clarionet, played by Miss F. Thomas ; ‘‘ If I were yonder 
wave” and ‘‘ Homeward thoughts” (A. 8. Cooper), sung by Mr 
Jarrett ; and a Quartet, in G minor, for two violins, viola, and 
violoncello (J. Lea Summers), played by Messrs Ralph, W. F. 
Parker, Channell, and Pettit. The Quartet by Mr G. RE Gear was 
greatly applauded, especially the andante and scherzo movements ; 
Mr Faning’s ‘‘ Forget me not” was sung by Miss Butterworth ; 
Mr. C. E. Stephen’s part-song, ‘‘The Forest Hunter,” was encored. 
This ‘‘ Trial” was one of the most interesting of the season. 


THE second annual concert of the ‘‘ Holy Trinity Church Choir” 
(Cloudesly Square), took place on Tuesday evening, April 10, at 
Wellington Hall, under the direction of Mr Lawrence Major (choir- 
master). The choir gave part-songs by Knyvett, Pearsall, Neithardt, 
Macirone, and Kiicken, in their best manner. Mr Major appeared 
also as a vocalist, and among other things gave ‘‘ The moss trooper” 
(Louis Diehl), which he was called upon to repeat. The same com- 
pliment was paid to Mr Raven after Macfarren’s ‘‘The snow 
lies white,’ and to Mr Charlton after Sullivan’s ‘‘ Sweethearts.” 
Messrs Farrow, Turner, Treasure, Davies, and Masters Whitehead 
and White contributed songs, duets, &. Mr E. J. Jeffs, the 
only instrumentalist, played in finished style, ‘‘Tell me my 
heart” (Sir Henry Bishop), arranged as a fantasia for flute alone, 
by the late Mr J. Clinton, and, being ‘‘encored,” returned to the 
platform, and played another piece (‘Oh charming May!”) Mr 
S$. A. Farrow (organist of Holy Trinity Church), accompanied the 
vocal music. The hall was crowded. 

THE second concert of the Schubert Society (fifty-fifth since its 
formation) took place on Wednesday, April 11th, at Langham Hall. 
A Trio of Schumann’s opened the concert, played by Mr Wilford, 
Mr Otto Booth, and Herr Schuberth. The several instrumental pieces 
included ‘‘ Des Abends,” ‘‘ Aufschwung,” and a solo for the violon- 
cello, ‘‘ Abendlied.” The vocal pieces were ‘‘ Lotusblume,” sung 
by Mdme Schuberth; ‘‘Gestandness,” ‘‘ Wanderlied,” sung by 
Herr Nevis; ‘‘Ich grolle nicht,” ‘‘Widmung,” by Miss Palmer ; 
and ‘‘Der Nussbaum,” by Mdme Bauchais. The second part was, as 
usual, miscellaneous, opening with Beethoven’s Trio (Op. 1), No. 2, 

layed by Herr Hause, Mr Otto Booth, and Herr Schuberth. Mr 

relawny Cobham sang ‘‘Salve, Dimora ” (Faust); Mdme Schu- 
berth sang ‘‘ Waiting,” by Millard, and was compelled to repeat it; 
Mr Chapman played a new composition for the flute, by Carli 
Zoeller; Miss Palmer was ‘‘re-called” after ‘‘The Balaclava 
Charge ;” Signor Bonetti sang twice in his own agreeable style; 
and Herr Schuberth played a new ‘‘Romance,”by Gounod. The 
hall was full. The thirteenth soirée is announced for Wednesday, the 
2nd May. 

Mr W. A. ELLIs gave a concert at the Horns Assembly Rooms, 
Kennington, on Wednesday, April 11th, when he played with effect 
selections from the works of Gade, J. S. Bach, and Handel. He 
also played with Mr William Byron, Brahms’ ‘‘ Liebeslieder Waltzes,” 
the vocal " being entrusted to the Misses J. Pulham, K. E. 
Baxter, and Messrs Thornton and Hilton. It failed, however, to pro- 
duce any effect, owing evidently to the want of proper rehearsal. 
Sir John Goss’s glee of ‘‘ There is beauty on the mountain,” was well 
sung, and the young and rising contralto, Miss Florence Wydford, 
gave with feeling Henry Smart’s “A Sailor’s Story,” and Welling- 
ton Guernsey’s romance, ‘‘The Beacon.” Mr Walter Bolton ren- 
dered songs by Schumann and Mendelssohn, and was loudly ap- 
plauded. After Herr Louis Diehl’s song, ‘‘ Jack’s Yarn,” Mr Hilton 
gave the old song, ‘‘I am a friar of orders grey,” and Mendelssohn's 
part song, ‘‘O hills and vales,” completed the programme. 





Herr ScHUBERTH gave a matinée musicale (by special desire) at 
Londonderry House, on Saturday, the 14th April. The splendid 
picture-gallery was crowded in every part by an aristocratic 
audience. The matinée opened with a Trio by Hummel ; Mr Arthur 
Galbraith sang “Heimweh,” and ‘Ich will dich au den Handen 
tragen ;” and Mdme Orfa, airs by Handel and Gounod. Miss Palmer, 
Signor Bonetti, and Mdme Schuberth were the other vocalists. 
eine Sidney Pratten played some of her charming pieces on 
the guitar, and Miss Lillie Albrecht Liszt’s ‘‘ Rigoletto ” on the 
pianoforte. Herr Schuberth contributed two solos on the violon- 
cello, and, with Signor Romelli, accompanied the vocal music. F 


Mr Acuiuar’s performance of pianoforte music on Monday last 
consisted of : Sonata, Op. 2, No. 3, (Beethoven); Le Désir (trans- 
cription) (Aguilar) ; Bach’s Prelude and Fugue in A minor for organ 
(arranged - Liszt) ; Nocturne in E flat and Impromptu in A flat 
(Chopin) ; Warum and Traumes-Wirren (Schumann) ; Sonata in D 
(Aguilar) ; Réve and Aveu, two melodies (Aguilar) ; Fantasia on an 
air from Fra Diavolo (Aguilar) ; Mendelssohn’s ‘‘On Song’s bright 
pinions (improvisata) (arranged by Stephen Heller) ; Ossian (ballade) 
(Gottschalk) ; and Marche Militaire (Aguilar). 


—o—— 


PROVINCIAL. 


Mertuyr Typvit.—The tour of Mr Brinley Richards in Wales 
was ended here (Brynmawr), when an ovation of an enthusiastic 
character was given him. The band of the rifle corps turned out, 
and a dense mass of inhabitants gathered opposite the hotel, whence 
he addressed them, and heartily thanked his countrymen for their 
warm reception, His main effort during this tour has been 
to prove a distinct national music for Wales, and stimulate a 
love for higher and purer subjects than those finding favour at 
music-halls, 


Reapinc.—Dr Sloman, organist of St Giles’s Church, gave his 
‘‘farewell” entertainment on Tuesday, April 3rd. Repeated 
applause followed his pianoforte illustrations. He sang his 
‘Nursery Rhymes,” ‘‘Shilly Shalley,” ‘Sally in our alley,” 
(encored), and ‘‘ The Wishing Gate.” is ‘‘recitations” were also 
received with great favour. At the conclusion, the vicar thanked 
Dr Sloman on the part of himself and the choir, reading the fol- 
lowing expression of their opinion :—‘‘ Dr Sloman’s connection 
with the choir of St Giles’s has been productive of so much good to 
the individual members that his retirement has caused a general 
feeling of regret. In order to show their appreciation of the ad- 
vantages enjoyed during the past two years they have determined 
to give the Doctor some little token of their gratitude and esteem, 
which may perpetuate the memory of his association with them.” 
The vicar then presented to Dr Sloman a pair of silver candlesticks. 
Dr Sloman expressed his thanks, stating that he was going to the 
neighbourhood of the Crystal Palace, and hoped he should see the 
choir occasionally to give them a hearty welcome. The prcceed- 
ings closed with the National Anthem. 


WrEXHAM.—On Monday evening, April 16th, the Wrexham Choral 
a gave its inaugural concert in the Corn Exchange. The soloists 
were Misses Madeline Roe, O’Beirne, and Maggie Scotcher ; Miss 
Jennie Davies (pianoforte), Messrs Woosnam and Henry Cross ; Mr 
Frank Weston (violoncello), and Mr Needham (flute). All the vocalists 
acquitted themselves well. From among the instrumentalists we 
shall select Miss Jennie Davies and Mr Frank Weston for especial 
commendation, the lady playing Weber’s ‘‘I] moto continuo” most 
brilliantly, and the gentleman Bach’s ‘‘ Meditation ” with richness 
of tone and delicacy of manipulation. For Miss Davies, pupil of Mr 
Edwin Harriss, and successful competitor in the last National 
Eisteddfod, if she perseveres in her studies, a distinguished future 
isin store. There was an orchestra and chorus of one hundred, 
The conductors were Mr Edwin Harriss and Mr W. J. Argent. 


Grimspy.—Handel’s Samson was given, for the first time in the 
town hall, Grimsby, by Mr Brammer’s choir, the band and chorus 
numbering eighty members. The solo vocalists were Fraulein Melitta 
Blume (from the Conservatorium, Leipsic), Mrs Whitlamsmith, 
Mrs Sykes, Mr C. F. Carter, Mr A. Forge, Mr T. Hill, Mr Hunter, 
Mr G. Rippon, Mr H. Smethurst, and Mr W. Whitlam. Mr W. 
Bennett presided at the pianoforte and Miss Booth at the harmonium. 
Mr R. R. Coverdale was leader, and Mr E. Brammer conductor, 
“We are glad,” says the Grimsby Herald, ‘‘that Mr Brammer’s 
enterprise in setting music of this class before the public met with 
such practical support.” A correspondent of the same journal 
suggests that the success attending the production of Samson 
should induce Mr Brammer to repeat the performance for the benefit 
of the new hospital, 
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MancuESTER.—Signor Campana’s complimentary concert took 
place in the Memorial Hall on the 9th. The professional vocalists 
were Signor Bonetti, Misses Carina Clelland, Edith Clelland, and 
Jose Sherrington. Several amateurs assisted. The attendance 
was large. 

AxForD (LINCOLNSHIRE).—Few goonle have heard of Alford, and 
fewer of its musical doings. enry the organist, has, 
for the last seven years, arranged an annual “classical evening " 
concert. At first their success was doubtful. The Lincolnshire 
farmers could not understand Beethoven and Mozart; but Mr 
Brown has so well cultivated the taste of the little town that his 
concert is looked forward to by all classes. The concert on Monday, 
April 16th, was under the management of Herr Lehmeyer, who pro- 
vided an excellent programme. On former occasions Miss Jenny 
Brown used to play the piano bye but owing to her death, 
last November, Mr Brown was under the necessity of engaging a 
London artist. The pianoforte trio in D minor of pie oe 
and the trio in E flat, of Beethoven, were capitally played. Mr 
Otto Booth contributed Raff's Cavatina and Joachim’s Hungarian 
Dances; M. Levier, the violoncellist, distinguished himself in 
Golterman’s Romance, and in a Lied by Mendelssohn. The 
singers were Mr Steadman, Miss Lorelair, and Mad. Bernhardt. 
Herr Lehmeyer, both as conductor and pianist, acquitted himself 
admirably, 

——oOo-—_ . 
ROYAL SOCIETY OF MUSICIANS. 


The 139th anniversary festival of the Royal Society of Musicians 
of Great Britain was held on Wednesday evening at Freemason’s 
Tavern, Lord Skelmersdale presiding. The society, instituted for 
the maintenance of aged and indigent musicians, their widows and 
orphans, has, during the last season, spent over £3,000 in pursuance 
of its objects. It now supports fifteen members, forty-one widows, 
and twelve children, The noble chairman last evening was sup- 
ported by the Earl of Dudley, Lord Hampton, Sir T. T, Bernard, 
Sir Julius Benedict, Professor G. A. Macfarren, Dr Stainer, Messrs 
Otto Goldschmidt, Randegger, W. G. Cusins, W. Macfarren, Mr. H. 
S. Marks, J. Blumenthal, J. T. Carrodus, &c. Music was of course 
a prominent feature, and, in the intervals between the toasts, songs 
were sung by Mr W. H. Cummings, Misses Robertson, Roby, Samuel, 
and Orridge, and concerted pieces by the London Vocal Union, 
while instrumental music was contributed by Mrs Beesley (piano- 
forte), Messrs J. T. Carrodus, O. Svendsen, Eyers, and Sydney, 
Smith. The chairman, in proposing ‘‘ Prosperity to the Royal| 
Society of Musicians of Great Britain,” remarked upon the improved | 
musical taste of this country, noticeable not only in the greater 


popular appreciation, but in the altered character of our drawing- | 


room music. Lord Dudley proposed the toast of the ‘‘ President of 
the day”; Sir J. Benedict that of the ‘‘ Patrons of Music and the 
Honorary Subscribers to the Society,” and Professor Macfarren 
‘* Prosperity to the Sister Arts.” The evening was one of ‘the most 
agreeable ever passed on a similar occasion. 








Beruin.—The Italian season at Kroll’s has come toanend. Any- 
thing like the enthusiasm excited by the prima donna, Mdlle Etelka 
Gerster, has not been known here for many a day. The mani- 
festations of delight at her benefit far surpassed what is usual in 
this capital. The Emperor and Empress presented her with a 
medallion enriched with brilliants. A crowd assembled at the 
railway station to see her start for Dresden, where she will sing at 
the express desire of the King. From Dresden, she will proceed 
to Pesth for ten performances. Mdme Kauser-Gerster, also, sister 
of the youthful star, created a marked impression as Leonore in 
Il Trovatore, as did, likewise, Signora Casali as Azucena. 

Rourav.—The tablet subscribed for by the Arion Society of 
Vienna, and affixed to the front of the house here in which Haydn 
first saw the light, was solemnly unveiled on Easter Monday. Some 
sixty persons from Vienna, mostly members of the Society, the Vocal 
Associations of Bruck-a.-d.-Leitha, Fischamend, and Swechat, and a 
large multitude of general spectators attended the ceremony. After 
a speech from Herr L. Kerbel, chairman of the committee, the tablet 
was uncovered. It bears the inscription: ‘‘To the memory of 
Joseph Haydn, who was born in this House, on the 3lst March, 
1732, The Vienna Mannergesang verein, Arion. 1877.” In the 
evening there was a concert, followed by a ‘‘ Kommers,” as German 
students term a convivial gathering, at Hain burg. 





MARRIAGE OF MISS SOPHIE FERRARI. 


Miss Sophie Ferrari, eldest daughter of the late Signor Ferrari, so 
highly esteemed by all who knew him, was married on Thursday, 
at Trinity Church, to Frederick J. Pagden, Esq., of New Square, 
Lincoln’s Inn. The ceremony was performed by the Rev. Mr 
Moore, assisted by the Rev. John Troutbeck, of Westminster 
Abbey, and Canon Duckworth. There was full choral service; and 
the church was crowded by the many friends and admirers 
of the bride, who looking lovelier, if possible, than ever, carried a 
splendid bouquet of orange blossoms, stephanotus, and eucharist lilies, 
and wore a dress of white poult-de-soie, trimmed with real Honiton 
lace and a wreath of orange blossoms. The bridesmaids, seven 
in number, headed by the bride’s charming sister, wore cream- 
coloured silk and Cashmere dresses, trimmed with gold braid, 
and cream-coloured felt hats, trimmed with plush and wreaths 
of daffodils. The presents to the bride were numerous, those from 
members of the Royal family being conspicuous for their elegance. 


—_—_oO——— 
REGIMENTAL BANDS. 


Under the above heading the following correspondence has been 
addressed to a morning contemporary. 


‘. 

Str,—Permit me to call attention to the method in which the 
‘starring ” of the band of Her Majesty’s Grenadier Guards is con- 
ducted. I do not think I have seen a more deplorable sight than the 
band of the i musicians who alighted a few days ago on the 
Stirling platform. For a parallel I think I must go back to 1855 and 
the German Legion, who graced the neighbourhood of Anglesey at 
Gosport during the Crimean war, or, perhaps, a Portuguese soldier 
on sentry in demi-toilet at Macao. But, yw for the honour 
of the Army, this troupe of travel-begrimed fiddlers and wind instru- 
mentalists bore traces here and there of belonging to Her Majesty’s 
Armed Forces. Here a gold-braided cap, there a wide-awake—a 
pair of Regimental trousers below a dirty old pilot coat, or an ulster. 
An old 42nd man, a pensioner, and now guard on the line, remarked 
to me, ‘‘ Weel, w things are changed! In my time our band 
would have been all put in the guard-room if they had appeared like 
that.” And he, morever, expressed a very general idea, and one 
which I have been frequently questioned as to the truth of, when he 
asked me if it was that the officers could not afford to support the 
band themselves, that they sent them about the country if e a set 
of itinerant niggers. But it is not this aspect alone that is so dis- 
reputable and must be prejudicial to all discipline. It is the idea 
that these men or anybody else should be allowed to trade on a uni- 
form and military position, and it is difficult to see where the line 
is to be drawn. It seems scandalous that Her Majesty’s uniform 
should be used to fill the pockets in a private way of public servants. 
The next thing will be that all military bands will expect to be paid 
whenever they play in public, and so deprive many a pleasant pro- 
menade at home and abroad of its most attractive feature. I know 
that the constitution of the band referred to is, in some respects, un- 
like other Army bands, butas an Army band they should be subjected 
to military discipline. There can be no one to let them go 
on leave, in plain clothes, and call themselves Mr Godfrey’s or 
anybody else’s they like, but I repeat that it is subversive of discipline 
and good order to have them making a public show of themselves 
for money. It is also an interesting speculation for self-ordained 
economisers of the House of Commons, whether the men are in 
receipt of pay during these tours. Your obedient servant, 

Stirling, April 3. . Royat Navy. 


Srr,—Your correspondent of this morning has omitted to state 
in what respect the constitution of the Grenadier Guards’ band 
differs from that of any other military band, which he says is a fact 
known to him, but of which I—an officer of 32 years’ standing— 
must confess my ignorance. When not required for duty, its 
musicians, like those of all other military bands, have permission 
from their commanding officer to perform occasionally at what are 
called private engagements, and the frequency of the ap lications 
for their services in this respect is sufficient proof that such 
indulgence is appreciated by the public at large. the uniforms 
which they wear on such occasions are their own—being those of 
the last year’s issue—and,fas the instruments which they play on are 
not paid for by the country, I am at a loss to know who any 
right to complain. The Colonel of the Grenadier Guards would 
probably treat your correspondent’s letter with silent contempt ; 
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but, as I happen to know that he is abroad, I have ventured to 
trouble you with the above remarks. I am in no way connected 
with the Guards. —Your obedient servant, MILEs. 


April 5. 


3. 

Srr,—All who have any regard for the credit of our army must 
thank a ‘‘ Naval Officer” for his letter to-day with reference to the 
band of the Grenadiers at Stirling. Some time since the band of 
the Republican Guard came over from Paris to give a series of con- 
certs at the Alexandra Palace, and on the last day of their visit the 
bands of the Grenadier and Coldstream Guards were announced in 
flaming advertisements to play in conjunction with their French 
confreres. Never shall I forget the contrast between the 60 well- 
dressed Frenchmen and the 35 men who composed the united bands 
of the two regiments of Guards. The latter, in forage caps and 
without side-arms, might easily have been taken for Mr Baum’s. 
It is only a question of money, and if the Alexandra Palace 
Company had been sufficiently reckless in their expenses on the day 
I refer to another 35 might have been forthcoming, but it is too bad 
that our Guards’ bands should be hawked about in uniform in the 
same way as Coote and Tinney’s musicians.—Your obedient servant, 

April 5. D. 


Srr,—Your correspondent ‘‘Royal Navy” only expresses the 
sentiments of many past and present officers of the Household 
Infantry in his strictures on the utter disregard of military etiquette 
shown by the Guards’ bands. If the colonels choose to permit them 
to travel over the country in search of employment, they should at 
least insist on their either wearing uniform or ‘‘ mufti,” and put a 
stop to the untidyness mentioned by ‘‘ Royal Navy,” which, I ma 
remark, the Volunteers at Wimbledom have ceased to be guilty of. 
When, however, it is remembered that the Grenadier Guards’ 
band was not only allowed to cross the Atlantic and play at the 
Boston Festival, but was accompanied by an officer, whose power 
over his men ceased when they stepped on the American shore, and 
who was, nevertheless, responsible for their good behaviour, we may 
well despair of such minor irregularities as trips to Stirling in half 
uniform being put a stop to. I should add that although every 
bandsman when in America was a free agent, and could have 
easily obtained lucrative employment in the States, the men’s 
discipline and behaviour left nothing to be desired, and each one 
was back at duty, leave being up.— Your obedient servant, 

pril 5. Ex-GRENADIER. 
- Dy columns are open to any fair discussion of this subject.— 
pas 





[For Music.] 
FAITHLESS. 


The corn is ripe for the reapers, 
The poppies have fallen dead, 

The sky is heavy with darkness, 
The wind sighs over my head, 

I wander o’er leaves and blossoms, 
All trampled by heedless feet, 

And wonder have they forgotten 
That life can be fair and sweet. 


Breast high the corn was springing, 
Redly the poppies flamed, 
In bars of golden glory 
| The slanting sunbeams rained. 
| White sprays of budding blossom, 
| Red gleams of opening rose, 
| Greeted me as I waited, 
Watching the daylight close. 
My heart with joy was thrilling, 
My cheek like the poppies burned, 
I saw in the flaming sunset 
The signal for which I yearned. 
| “ Brief is life,’ I was singing, 
| But love is long—is long, 
| And the buds and the breaking And the burden of all my sorrows 
blossoms Is the burden of that song. 
Wondered to hear my song. Riva. 


No longer my lips are singing, 
No longer my pulses thrill, 
But a voice seems sadly ringing 
O’er meadow and wood and hill, 
“ Oh, love is short and fickle, 
But life is long—is long.” 











ViEnnNA.—According to the Neue Freie Presse, Herr Jauncr has 
received verbal permission from Herr R. Wagner to produce at the 
Imperial Operahouse all the pieces of the Bayreuth Tetralogy, and 
expects every day to receive the written contract duly signed and 
sealed. The four operas are to be brought out within the space of 
two years. Siegfried will be performed at the commencement of the 
autumn season, and be followed by Die Gétterdiémmerung. Das 
Rheingold will begin the autumn season of 1878. Lastly, the Tetra- 
logy will be performed in its entirety as the composer himself 
brought it out, namely: Das Rheingold, Die Walkiire, Siegfried, and 
Gotterdimmerung.—Mdme Pauline Lucca will appear, on her fare- 
well tour, in J! Trovatore, Les Huguenots, Mignon, and two or three 
other operas.—Mdlle Etelka Gerster will appear a few times at the 
end of May or the commencement of June. There is no prospect of 
her being permanently engaged, as she has determined, for the 
present at least, to remain true to the Italian stage, 





AUBER JUDGED BY WAGNER.* 
(Continued i page 231.) 


Every medal, no matter how beautiful, has an obverse side, says 
the proverb. With Wagner, it is never long before that obverse 
side is shown. After the crown of laurel we have the crown of 
thorns. For Wagner all Auber is comprised in La Muette, 
“a work unique in the history of French opera and in the career 
of its author.” Perhaps there is a youthful reminiscence mixed 
up with this predilection. Was not Masaniello the Rienzi 
of Naples? However this may be, for Wagner there is no more 
in French music generally, and in Auber’s particularly, after La 
Muette than there was before. 

‘‘T can state,” he says, ‘‘ from my own reminiscences that those of 
Auber’s works which followed La Muette, produced in Germany, 
where we awaited them with lively impatience, brought out a singular 
disillusion. There were doubtless some very pretty things in La 
Fiancée, but those pretty things struck us as old acquaintances, 
What we expected from Auber was strong and grand emotions ; he 
offered us the grotesque farcical jokes of Fra Diavolo. He followed 
this up with a host of other works ; comic operas, and even grand 
operas, which certainly were not wanting in dramatic and musical 
skill, cleverness, and gaiety, but which Seft us cold and indifferent. 
To make up for this, we fancied we found the vein of La Muette, 
opened even more largely than before, in Hérold’s Zampa (!) So the 
piece itself, an eccentric farce, with the airs of a romantic poem, 
was taken seriously and very well receivedin Germany. Great was 
our astonishment on learning that the Parisians thought very little of 
it, preferring very much the Pré aux Clercs, a work without the 
slightest romantic colouring, which bored us to death. As we are 
aware, the French have remained faithful to this admiration, and 
lately gave the thousandth performance of Le Pré aux Clercs, to 
celebrate the revival of art, in their half-burnt capital.” 

As we see, the special object of Wagner’s enmity is our comio 
opera, and he cannot forgive Auber for having devoted himself 
almost entirely to this style which we so prize. But why does poor 
comic opera displease the Germans so strongly, and produce fits of 
nausea in the sportive author of Die Meistersinger ? Listen, good 
people, and open your ears! Herr Wagner has found the solution 
of the enigma, and the discovery is really too original to be re- 
fused the passport of a Frencht translation :— 

‘* The regular construction of comic operatic music and the joyous 
orchestral motives which impart life and unity to its concerted 
pieces bad reminded us long previously of the plan of the quad- 
rille. Ata ball, when listening to one of these dances, into which 
the essence of an opera by Auber had been condensed, the character 
of the motives and the reason of the way they followed each other 
struck us being all the more easy to seize, because we heard each 
figure called by its name, ‘Pantalon, En avant deux, English chain,’ 
&c. Now, as the quadrille seemed to us a very wearisome dance, 
we derived no pleasure from comic opera. How, we said to our- 
selves, can the joyous French nation be so thoroughly amused 
with it?’ The answer was simple: we could not enjoy these operas 
because we knew nothing of the spirit of the quadrille. To seize 
my thought, a person must see the people dance in Paris. His eyes 
are then opened ; the analogies to which I refer are evident, and we 
comprehend well why comic opera is necessarily a French creation 
incompatible with German character.” 

Here, then, we have the question elucidated; the whole of 
French music is derived from the quadrille, or, to employ 
Wagner’s expression, the “Cancan of the people.” The dance 
illustrated by the chicards and the clodoches is the real basis of our 
national character, and, if the Paris burgess is passionately fond 
of comic opera, it is because, while he is listening to it, his legs 
itch to be moving at the summons of the merry rhythms, and his 
feet jerk about irresistibly under his bench. Bp turns and 
re-turns this idea in every possible way; he is delighted 
at having discovered so unexpected a thesis, and pr 
to develop it in its slightest details, The p e is worth 
reproduction; it contains more especially an interpretation 





* From Le Ménestrel. 

+ To which in its turn is granted the passport of an English version. 
[Foreign Office of the M. W.] 

~ Wagner here indulges in the luxury of a short note to give the author of 
Martha a taste of his claw. Flotow, he tells, chose to follow in the wake of 
French composers, but could not succeed in appropriating their style except 
when they had fallen into the lowest triviality. “This throws a singular 
light upon the taste of our dilettante aristocracy,” 
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of the symbolism of the “Cancan” which is quite a little poem. 
Unfortunately, German, like Latin, sometimes transgresses the 
laws of modesty, and Wagner's images are so crude, that we do 
not well see how to dress them up so as to render them 
presentable. But, though I am prevented from following our 
author in his too fanciful details, I may, without danger to my 
readers, make a short extract, which proves with what perspicacity 
the author of the Tetralogy has studied our stage. He says:— 

‘‘ Here is a favourite subject on the French stage ; a theme which 
French authors have varied to infinity :—A virtuous woman is 
neglected by her husband. To recover his good graces she applies 
to a fallen daughter of the people, borrows her tone, and 
gets initiated into all the seductions of the ‘Cancan.’ When the 
art has no longer any secrets for her she gives her husband a specimen 
of what she can do. The plan is infallible, and the husband throws 
himself enthusiastically into the arms of his better half.” 

Is it possible for anyone to hit the nail on the head 
more successfully? Every day we behold this ingenious theme 
upon the stages of Paris, and it is now demonstrated, by A+B, 
that the cancan is the foundation of the drama of France. 


(To be continued.) 


—o—— 


WAIFS. 


M. Jules de Swert, the violoncellist, is engaged upon an opera, 
entitled Die Albigenser. 

Malle Engalli has temporarily left the ThéAtre-Lyrique to fulfil a 
short engagement in London. 

Sig. Delle Sedie has had the Cross of Saints Maurice and Lazarus 
conferred on him by the King of Italy. 

A wonderful tenor has just been discovered at Rome. 
is Father Giovanni, and he is a Franciscan monk. 

The production of Le Roi l’a dit, of M. Delibes, at the Royal 
Gpenbeses Berlin, has again been postponed, in consequence of the 
illness of Mdlle Grossi. 

Mdme Zagury-Harris, once known as Miss Laura Harris, appeared 
at the Théatre-Italiens, on the 17th inst., as the heroine in Lucia. 
She made a very favourable impression. 

A sad sweet smile went wandering around a pious congregation in 
Chicago one Sunday morning when the pastor read: ‘‘Do men 
gather thorps of grains, or thigs of fistles ?’ 

The military bands commenced playing last week in the gardens 
of the Palais Royal, the Tuileries, the Luxembourg, the Parc 
Monceaux, the Place des Vosges, and the Square Parmentier. 

A discovery made by the exploration party of the Alert is, that 
the length of the polar night is one hundred and forty-two days. 
What a place to tell a man with a bill to call the day after to-morrow! 


The grand concert-hall, projected by MM. Davioud and Bourdais 
for the Paris International Exhibition, will be erected on the 
Trocadero by the Government, the sole condition being that the 
Municipality of Paris shall give the site. 

So long as Les Charbonniers continues to run at the ThéAtre des 
Variétés, the manager announces that ‘‘charbonniers ” and ‘‘char- 
bonniéres” in working dress shall be admitted gratuitously to the 
— galleries every Tuesday and Saturday. L’Affiche ow va-t-elle 
se nicher ? 


The orpheonic and instrumental societies of the department of the 
Seine have received permission to give performances, as they did 
last year, in the gardens of the Tuileries. Until the days grow 
long enough to admit of evening concerts, the performances will take 
place at 3 p.m., every Sunday. 


Vincenzo Fioravanti has died at Naples, aged eighty. Son of 
Valentino, the rival of Paésiello and Cimarosa, he composed a great 
number of operas, the best known of which are JI Ritornv, La Dama 
e il Zoccolaio, Robinson Crusoe, and Gli Zingari. Il Ritorno was 
performed at the ThéAtre-Italien, Paris. 


Mr Rudolph Aronson, the young American composer, is writing a 
gue concert march (‘ Lafayette”), for the Paris Exhibition. 
It may be remembered that Mr Aronson composed ‘‘The Wash- 
ington March,” for the American Centennial. 


A performance of Sig. Alary’s Rédemption was given on the Thurs- 
day in Passion Week at the Chapel, Versailles, the solo singers 
being Mesdmes Fressat, Soubre, Augusta, Reggiani, MM. Grisy, 
Caron, and Menu. The chorus of two hundred was under the 
direction of M, Tourey. M. Renaud presided at the organ. 


His name 











M. C. Saint-Saéns has resigned the post of organist held by him 
for nearly twenty years at the church of the Madeleine, Paris. 
He has started on a concert tour, during which he will visit the 
South of France and Switzerland. M. Th. Dubois, Professor at the 
Conservatory, and chapelmaster at the Madeleine, succeeds him as 
organist. 

Mr Alfred Gilbert announces the eleventh season of “the 
Classics of the Pianoforte,” to commence on Wednesday next. The 
programme, consisting of compositions by Schubert, will be a supple- 
ment to Mr Gilbert’s lecture, at which he was only able to give 
extracts from that composer’s works. A youthful daughter of Mr 
Gilbert will make her début on the occasion as a vocalist. 

Funds are urgently requested for the relief of the widow and 
three children of the late C. J. Reissland, trombone player, for 
twenty-two years, at the Crystal Palace, who, after a protracted 
illness, died, leaving his widow and children unprovided for. Full 
particulars will be given on application to F. M. Wienmann, Esgq., 
2, Wykenham Villas, Wandsworth Common, and subscriptions 
received by Messrs Stanley Lucas, Weber, & Co., 84, New Bond 
Street, London. 

“La Favorita” at Covent GaRDEN.—A few words will suffice 
to notice the cast of the opera, which is essentially the same as in 
former years. Mdlle Scalchi, as has been indicated, was an ex- 
cellent Leonora, and Signor Graziani a dignified king, the minor 

rts of Inez and Baldassare, the Inquisitor, being efliciently per- 
ormed by Mdlle Cottino and Signor Bagagiolo. Chorus and 
orchestra were laudable throughout, a word of acknowledgment is 
due to Mr Pittman, who played the important organ accompaniment 
in the fourth act after the manner of an accomplished musician.— 
Mayfair. 

Enrico Petrella, who has just died at Genoa, was born at Palermo 
in 1813, and studied music at the Conservatory of Naples. In 1830 
he produced his first work, Un Diavolo color di Rosa, at the little 
theatre belonging to the Conservatory. The year following, he 
brought out Pulcinello Marito at the Teatro Nuovo. Jone, first 
pee at Milan in 1848, set the stamp upon his reputation, and 

as ever since been a stock opera. His subsequent works were 
Le Precauzioni, La Comtesa d’Amalfi, and I Promessi Sposi, all 
three frequently performed. The subject of the last has been also 
set by Sig. Ponchielli. 

M. Riviere, the well known conductor, announces four vocal and 
instrumental concerts to be given by him at the Royal Aquarium, 
Westminster. The regular orchestra of the Aquarium is to be 
augmented and solo performers of Parisian reputation engaged, as 
wile the band of the Scots Fusilier Guards, under the direction of 
Mr J. P. Clarke. Among the advertised vocalists of note are Mad. 
Rose Hersee, Miss José Sherrington, and Mad. Antoinette Sterling, 
Mr Barton McGuckin, Signors Gustave Garcia, and Foli. If the 
selection of music is as good as the artists engaged in its performance, 
M. Riviere may confidently rely on success. 

MonuMENT To SpourR.—We hear with satisfaction that the realisa- 
tion of a desire, expressed long ago, to erect a monument to the 
memory of Dr Louis Spohr, who died at Cassel, in 1859, will soon 
become an accomplished fact, thanks to the exertions of the newly 
elected president of the province of Hesse, Freihers August von 
Ende, Chairman of the Committee of the ‘‘Spohr Monument.” It 
is intended to adorn, with a statue, the town of Cassel, where Spohr 
resided for nearly thirty-six years, and where he produced master- 
works in all branches of the art. To carry this plan out ina worthy 
manner requires the co-operation of all admirers, near and far, and 
in remembrance of the enthusiastic reception Spohr received during 
his repeated visits to England, where his works are highly respected, 
it is not unreasonable to expect some aid towards the completion of 
the work. Contributions can be forwarded to the Chairman of the 
Committee of the ‘‘Spohr Monument,” at Cassel. 
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THE VOICE AND SINGING. 


BY 


ADOLFO FERRARI 
THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


“The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News, 
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VOCAL EXERCISES COMPOSED BY FRANK MORI. 


Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


N.B.—These Vocal Exercises, as taught by FRANK MokI, are invaluable both 
to Students and Professors. 


THE ART OF SINGING. 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
Lendon: Hammond & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 
For invigorating and mths Ge’ — and removing affections of 


R STOLBERG’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co.), 
they are strongly recommended at pages 872 and 1492. They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
of a century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, ls. 13d. and 2s, 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 














New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano. Par Jos. Curct. Price és. London: DuncAN Davison & 
Co., 244, Regent Street. ‘ 





TO ORGANISTS. 
N ORGANIST and Choirmaster is WANTED for St John’s 


Church, Yeovil. Salary, £50 per annum. The Office is now vacant. Ap- 
plications and testimonials to be sent to Mr F. W. RayMonpD, Ilex House, Yeovil. 


Me FREDERIC WOOD (Primo Tenore), of the Wilhelmj 
Bl Concert Party, is at liberty to accept ENGAGEMENTS for Concerts, &c. 
Address, care of Messrs HopGr & Essex, 6 and 7, Argyll Street, Regent Street, W. 


\ R T. HARPER, having relinquished his post as Principal 
a Trumpet and Cornet at the Royal Italian Opera, can accept ENGAGE- 
MENTS in town and country during the ensuing season.—25, Brecknock 
Crescent, N.W. 











\ ISS ELENA NORTON, Soprano Vocalist (composer of 

“The Rose and the Ring”), is open for ENGAGEMENTS for Oratorios, 
Concerts, Soirées, &c., &e. Address, care of Duncan Davison & Co., 244, Regent 
Street, W.; or to Mr D’Oyley Carte, 20, Charing Cross. 


\ DLLE IDA CORANT having returned to Town, requests 
me that all communications respecting ENGAGEMENTS for Opera or Concert 
be addressed to her Agent, Mr W. B. Heatey, care of Messrs Davison & Co., 
244, Regent Street, W. 


\ DME ERNST (Soprano) requests that all communications 
i respecting ENGAGEMENTS be addressed to Mr W. B. HEALEY, care of 
Messrs Davison & Co., 244, Regent Street, W. 


\ RK CHARLES ABERCROMBIE (Tenor), of St James’s 

Hall and the Royal Aquarium Concerts, Gentleman of Her Majesty's 
Chapel Royal, St James’s, requests that all applications for Terms and 
ENGAGEMENTS for Oratorio, Opera, or Concert, be addressed to Mr W. B. 
Heavey (his Agent and Business Manager), care of Messrs Davison & Co., 
244, Regent Street, W.; or the Royal Aquarium, Westminster, 8.W. 


\ R WELBYE-WALLACE (of the Crystal Palace and 

Gentlemen's Concerts, Manchester, &c., &c.), having Returned from 
Abroad, can accept ENGAGEMENTS for Concerts, Opera, or Oratorio. All 
Communications to be addressed to his Agent, Mr R. D’OyLEy CarTE, 9a, Craig’s 
Court, Charing Cross, 8.W. 


\fk SHAKESPEARE requests that all Communications 


J concerning ENGAGEMENTS for Oratorios, Concerts, &c., be addressed 
—6, Howick Place, Victoria Street, 8.W. 


M*s OSGOOD requests that all communications re- 


specting ENGAGEMENTS for Oratorio and Miscellaneous Concerts 
be addressed to Mr N. Vert, 52, New Bond Street, W. eae 


PME MARIE BELVAL begs that all Communications be 
addressed to her at 7, Cavendish Place, Cavendish Square, W. 























MDME LOUISE GAGE (Contralto) is open to ENGAGE- 
J MENTS for Oratorios, Concerts, Soirées, &c. Address, Mdme Lovisz 
Gaq@x, No. 17, Holland Road, Kensington, W., or care of Messrs Duncan 
Davison & Oo., 244, Regent Street. 


Me IGNACE GIBSONE begs to inform the Profession 
that the following SONGS, of his Composition, can be Sung in Public 
without any Claim being made against them for so doing. 


‘‘AS YESTERDAY I WAS SPINNING” Published by Hutchings & Romer, 
“THE PHANTOM BARK”... dos sae a Metzler & Co. 

‘‘ AOROSS THE SEA” eu. arte lade Duncan Davison & Co. 
““MY LADY SLEEPS” ac - 0s ve 
“THEY PART NO MORE” a , 


Gnglish Glee and Madrigal Geriters, 


By W. A. BARRETT, Mus. Bac., Oxon., F.R.8.L., de. 


PRICE 23s. 6d. 


W. REEVES, BOOKSELLER, 185, FLEET STREET, 
LONDON, E.C. 


MUSIC STRINGS. —WHOLESALE AND RETAIL. 


J. P. GUIVIER & Co., 


MANUFACTURERS AND IMPORTERS OF ALL KINDS OF MUSIC STRINGS 
FOR ALL MUSICAL INSTRUMENTS. 


Sole Depét for Signor ANDREA RurFFini’s (of Naples) Celebrated Strings 
for Soloists, 


25, SHERWOOD STREET, REGENT CIRCUS, PICCADILLY. 


Price List free on application. 


KENNEDY’S SONGS OF SCOTLAND. 


\ R KENNEDY is assisted by the following members of 

his family:—Miss Helen Kennedy, Soprano; Miss Marjory Kennedy, 
Contralto; Mr David Kennedy, Tenor; Mr Robert Kennedy, Tenor; Mr James 
Kennedy, Baritone. 


“KENNEDY’S COLONIAL TRAVEL.” 
By DAVID KENNEDY, Junior. 
440 pp., crown 8vo. Price 5s., post-free. 
No. 8, 8t ANDREW’S TERRACE, NEWINGTON, EDINBURGH. 





Cuningham Boosey & Co. 




















Just Published. 


“A SKATING SONG.” 
THE WorDs BY 
HARRIETT F. SPENCER. 
THE Music By 
HENRY BAKER. 


Price 3s. 
London: Duncan Davison & Oo., 244, Regent Street. 
Where may be obtained, composed by HENRY BAKER, 

“THE STEPPING STONES” ne eas aoe ie oe hes — 
“AS I LAY A-THINKING” oe ne ws ae hes an soo Oe 
“THINK ON ME” (‘‘GO WHERE THE WATER GLIDETH”)... +. 38 
. = SITS A BIRD ON YONDER TREE,” with violoncello 

¢ igato re * - ooo ese ose ove eos ees  @ 





Just Published. 


(73 
oe ee eS ee ge a ee Ra 
A BRILLIANT FANTASIA FOR THE PIANOFORTE, 
COMPOSED BY 
FRANZ ROSENFELD. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just Published. 


“IN SHELTERED VALE.” 
KARL FORMES’ PopuLaR GERMAN SONG. ARRANGED FOR 4 BASS VOICE. 
By FRANK D’ALQUEN. 
Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W. 


| A VALLEY FAR AWAY (“MAURYA VAWN 
ASTHORE,”) Ballad. Composed by ELENA Norton. Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


SSIS SUR LA VERTE COLLINE. (“THE WISH.”) 


Paroles et Musique de M. WHITE. Price 3s, London; Duncan 
Davison & Oo., 244, Regent Street, W, 
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CHARLES D’ALBERT'’S 
NEW DANCE MUSIC. 


SWEETHEARTS. Waltz on Arthur Sullivan’s popular 
Song. “One of the best yobs ever written se the * 
above favourite composer” 4 

TRIAL BY JURY LANCERS, on | Ales: from Sullivan’s 

opular Cantata - a 

TRIAL BY JURY QUADRILLE. - 

TRIAL BY JURY WALTZ - 2 z 

TRIAL BY JURY POLKA - - 





RINK GALOP |.- 

FLEUR DE THE QUADRILLE- 
FASCINATION VALSE 8 Trois Temps el fe 
PRINCESS MARIE GALOP) .- : 
SICILY OUADRILLE. Composion to . Como” an 

“Palermo ” - 
HOME, SWEET HOME WALTZES - - 
TWILIGHT DREAMS WALTZES 
WEST-END POLKA - - 


SOLDIERS’ POLKA_ - ~ 5 
GREAT EASTERN POLKA . - 


eooooo°d$°o 


BIG BEN POLKA . - - 
LILLIAN POLKA . - - 
SULTAN’S POLKA - - 

Orchestra, 35.5 S¢ pet, 25. 


N.B.—A Complete List of M. D’ALBERT’s Popular Dance Music 
will be sent on application. 
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M. WALDTEUFEL'S NEWEST WALTZ. 
AU REVOIR VALSE. 
PAR EMILE WALDTEUFEL, 


COMPOSER OF THE CELEBRATED ‘‘MANOLA” 
Price 4s. 

asics 25. 

NEW WALTZES BY M. LAMOTHE. 


CHANTS DE L’AUBE - - - - - “ 
LE MESSAGE DES FLEURS - - - ‘a 


staipinn 5 aK — 25. 


WALTZ, 


phasis 38.5 








M. GOUNOD'S NEWEST COMPOSITIONS. 
MARCHE RELIGIEUSE 


(Companion to his celebrated ‘* Marche Romaine” ). 


PIANOFORTE SOLO - 
PIANOFORTE DUET - 
ORGAN (with Pedal Obbligato) 
HARMONIUM - 
MARCHE MILITAIRE - 
Ditto Ditto Piano duet 
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THE JACKDAW OF RHEIMS. 
Words from the ‘‘Ingoldsby Legends.” 
MUSIC BY GEORGE FOX, 
PRICE 2S. 6p. NET. 
“The Cantata will be found useful both in the concert-room 
and private parties in affording pleasing entertainment.”—News of 


the World. 
“Very charming music.”—Figaro. 


CHAPPELL & CO., 50, NEW BOND ST. 











DIE FLEDERMAUS ; 


THE BAT'S "REVENGE. 


A COMIC OPERA, IN THREE ACTS. 


COMPOSED BY 


JOHANN STRAUSS, 


Price. 









OVERTURE - - - - - - 
1, Cuorvs, “ On the Baron’s natal day” - - 
2. Szrenave, “ Little Dove that’s flown away ” - 
2 bis. Ditto ditto Arranged in A flat 
. Duet, “Omy Aunt is very ill” - - - 
Trio, “ He thought himself so clever ” - - 
. Dverrand Dance, “Let’s be off, Sir, on the sly” 
. Trio, “So I must leave thee” - - 
. Drivkine Sore, ** Dearest, drink, yes, drink 
with me’ - - - - 
7 bis. Ditto ditto pv in F 
8. Frvarz, Ist Act, “ I’m not the Baron ” - 
9, Batter Music, composed by Hamitton CLARKE 
10. Corus, “ Joy to night” = - - - 3 0 
11. Sone and Cuorvs (ad lib. bs ‘The Crisis 


No. 


SI Oe Oo 
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— 
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oo 
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14, Sona, “ Poland, oh how I love you” - - 
14 bis, Ditto ditto Arranged in C 
15, Frvarz, 2nd Acr, “ Cenpee, Sparkling 
Wine” - - - - 4 0 

16, Sona, “* To-day we'll happy be”- - - 3 0 
16 bis. Ditto ditto Arrangedin F 3 0 
17. Sone, “ Thus if a young maid I’m playing” 4 0 
4 0 

3.0 


of my Country” - - - 3 0 

12. Laventne Sone, “I never en ine evermet” 3 0 
12 bis. _ Ditto ditto ArrangedinF 3 0 
13. Dver, “ See him glaring” - - - - 4 90 
3.0 

3.0 


17bis. Ditto ditto Arranged in F 
18. Foxxx, “‘To Baron here I'll give my hand” 





The MUSIC Adapted, and partly Composed, for the Alhambra Theatre, by 


HAMILTON CLARKE 


The Complete Opera Arranged and Adapted for the Alhambra ss. d. 
Theatre, with new Choruses and Ballet Music, by 


HAMILTON CLARKE ... 5 0 
The Entire Opera Arranged for the Plenoforte, by HaManron 

CLARKE... ‘ aoum © 
The Alhambra Piedamens Gaaariles, by M. Kiko oe 4 0 












LONDON : 


HUTCHINGS & ROMER, 9 CONDUIT STREET, 


REGENT STREET, W. 


Wholesale Warehouse—10 & 11, LirrLe MarLBorovGH 
STREET,‘REGENT STREET. 
















288 THE MUSICAL WORLD. [April 21, 1877. 


BACHS PASSION MUSIC. 


JUST PUBLISHED. 


BOOSEY & COv’S 


NEW EDITION OF 


Che Pacsion 


(ACCORDING TO S. MATTHEW). 


































THE PROSE TAKEN LITERALLY FROM THE GOSPEL, AND THE VERSE TRANSLATED FROM THE GERMAN 






BY 


SOHN OXEHENFORD. 


THE MUSIC EDITED BY 


J. PIiTTMAN. 








PRICE 1s. 6d. CLOTH, GILT EDGES, 3s. 














ALSO, PUBLISHED SEPARATELY, THE MUSIC (IN FULL SCORE) OF 


THE CORALES, 


ACCOMPANIED BY THE WHOLE OF THE TEXT, FORMING A COMPLETE HANDY BOOK FOR THE USE 
OF THE CONGREGATION. 


PRICE 6d. IN PAPER. 1s. CLOTH GILT. 


London : BOOSEY & Bhai 298, Regent Street, W. 


Priated by HENDERSON, Rait?, AND FENTON, at 73 and 74, Marylebone Lane, Oxford Street, in the Parish of Marylebone, in the County of Middlesex, 
Published by WILLIAM Duncan Davison, at the Office, 244, Regent Street, Saturday, Apri 21, 1877, 































